








'6to 9, Bridgewater Square, 

Most central for business or pleasure. 
Near G.P.O, Highly recommended. 
Telegraphic Address — “‘ Healthiest, 
London.” Electric Light throughout. 
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GOLD MEDALS ROYAL YORKSHIRE EXHIBITIONS, 
1866 and 1887. 


P. CONACHER & CO. 


(THE OLD FIR™M), 


Organ Builders, 
HUDDERSFIELD. 


Also at DUBLIN. and CARDIFF. 
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THE HIGHEST CLASS INSTRUMENTS AT MODERATE PRICES. 


THE MOST PERFECT SYSTEM OF TUBULAR PNEUMATIC. 
ACTION YET INTRODUCED. 


Estimates and Specifications Free on Application, 





CONGREGATIONAL UNION OF ENGLAND AND WALES, 


~ SUPPLEMENTAL ANTHEMS TO THE CONGREGATIONAL CHURCH HYMNAL, 


‘ In response to a widely expressed desire, a Supplement consisting of 85 Anthems has now been issued. The Selection ~ 
includes Special Anthems for Christmas, Easter, Harvest, Missionary, and other occasions. 


The Editions ready are as follows: 
No. 44" Cri Svo, clot Suppl talAnthems .. 28. 
ne Noe aichaechasagy pe my oh or 
(vis., 85 Old; 35 New) 3s. 6d. » 60" Crown 8vo (Sol-fa), Supplemental Anthems 
» $0” Royal 8vo. Organ Ed. 35 Supp. Anthems... .. 56 USUAL TERMS F 
A New “Special India Paper” Edition, crown 8vo, with Music, including 83 Supplemental Anthems just issued, 
718 Hymns, 147 Chants, 120 Anthems, 


ju the following Handsome Bindings at Nett Prices: 
















Cloth extra, red burnished Vege ame eae 6s. nett. | Lux Persian lim ri¢, red-goldedges .. .. .. 86, Ot nett, 
Lamp cloth, ceretgels ote adh ng ae ~ sd * een xh Beran deh, red edges .. ws O% a ees 
ry ” CS ue od “we u oy vee 
et en ete Nes 70eae _" | Red Russia, 1/c, red-gold, solid gold roll... Seem. ™ 










PUBLICATION DEPARTMENT, MEMORIAL HALL, HENRY THACKER, Manacer. 


a - — 


ove tle Y) ® Py a M 
hese 2. ES 4 “ . Oe aha Seat wh tal fe Ale i ed gaat’ i 4 
5 ee OPE. ii das REP A aa RS GS RS SRS moe aha Bins. Gok. 

































é 
& 
% 
+ 
& 
a 
i‘ 
4 
4 
i 








ESTABLISHED 1866. 


AUGUST GERN, Organ Builder 


(Many Years Foreman To Messrs. CAVAILLE-COLL, Paris), 


BOUNDARY ROAD, NOTTING HILL, LONDON, W. 
(Moar UXBRIDGE ROAD STATION, DISTRICT dnt and SHEPHERD’S BUSH, C.L.R.) 


Inventor and Patentee of the Pneumatic bint: Im sched Tubular Pneumatic Action, and Pneumatic 
Couplers ; also an Improved Electro-Pneumatic Action, 


Received Highest Award at “International Inventions' Exhibition” for ingenious devices in Organ Mechanism. 


A. Ger begs to call the attention of those interested to the fact that he has made it his study for many years past to 
combine in his instruments all the best principles of the leading Organ-builders of France, Germany, and England, in 
which countries he has held responsible positions, He has succeeded completely in carrying out many important 
improvements, as may be seen by a personal inspection of his Organs, in which there is more variety and power than in 
many others with twice the number of stops, and costing considerably more, 
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NICHOLSON &- LORD, 


Organ Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


SOE" 
Organs built with improved Tracker Aotion, also with 
the Tubular Pneumatio Transmission Aotion, on the latest 
and most approved principle. 


Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 








ORGANS TUNED BY CONTRACT OR OTHERWISE. 





First-class Tuners sent to all parts of the Country. 


TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice ; it excels all other musical 
instruments ; and its extreme portability and richness of tone 
are not the Jeast of the many advantages it possesses, 


LACHENAL & CO.’S NEW MODEL 
CONGERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music.. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 











WADSWORTH & BRO. 


Organ Wuilders, 
35, OXFORD STREET, MANCHESTER, 
And at 181, UNION STREET, ABERDEEN. 





Specifications & Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge, 


ORGANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 
TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN, 

Ga SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 


SONGS FOR CHURCH AND HOME. 
IN PERIL ON THE SEA. Post Free, s. d. 


3 Keys. LANE FROST.., ren wis pa ate * 
THE FISHERMAN’S PRAYER. 

3 Keys. DOUGLAS BLAKE ... Ks rt 2 
WHEN 1! SURVEY THE WONDROUS CROSS. 

Soprano, W. T. CROSSLEY, A:R.C.O. ver te 


SAVIOUR, BREATHE AN EVENING BLESSING. 
(Duet.) Soprano and Tenor, A.G.COLBORNE 1 2 


Q COME, YE WEARY ca 


Soprano. C. DARNTON ‘ nde Be Ra >< 
“SUN OF MY SOUL.” 

Contralto, W. HENRY MAXFIELD I oO 
GLORY TO THEE, ad GOD, THIS NIGHT. 

Contralto. JAS. L I © 
THERE WERE NINETY. AND NINE. 

Medium, JOSIAH BOOTH .... *F RE Te 


‘*MusicaL Journat” Orrice, 29, Paternoster Row, E.C. 








NICHOLSON & CO. 


Organ Builders, 
PALACE YARD, WORCESTER 


(Established 50 Years.) 


Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 








Spe ications, Estimates, Designs, and Testimo 
sent post free on application. 





When arranging for your Choir Concert 
BE SURE TO INCLUDE 


BELL UPON ORGAN, 


Dr. GEORGE MACDONALD’S Quaint Poem, 
Set as a Chorus for S.C,T.B. by 


Cc. DARNTON. 


it will form a very effective item. 
Price 2d.; Tonic Sol-fa, 1d. 
J. R. Grirritus, Esq,, Mus. Bac., writes : “ You have beem 
very successful in just catching the spirit of the words,” 
J. S. Exuiot, Esq., Professor at Stoneyhurst College, 








NFORMIST MUSICAL JOURNAL” OFFICE, 
»,} PATERNOSTER ROW LONDON, E.C, 





‘* A charming little morceau, and sure to ‘catch on.’’~ 





OR 











The Monconformist Musical Journal. 


Edited by E. MINSHALL. 






A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches. 








No. 177. 


SEPT 


? 


ee are PRICE 2D. 
1902. 2s. 6a. post free. 


Annual Subscription: 





By RoYAL WARRANT TO His MAJESTY THE KING. 


NORMAN & BEARD, Ltd., 


The Organ Works, NORWICH, 





beg to announce that they have opened a 


NEW BRANCH FACTORY 


PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this column is 10s. 6d. for 
12 insertions, 68. for 6 insertions, commencing at any time, 
N R. WILSON BAMBER (Tenor Vocalist) ee 
engagements for Concerts, At Homes, Oratorios, etc.—For 
terms and vacant dates, address, 4, Hungertord Road, N. 


N R, ALFRED J. LAYLON (Baritone), of the 
Crystal Palace Saturday Winter Concerts, Queen's Hall 
Concerts, etc., etc. For Oratorios, Musical Services, Mis- 
celianeous Concerts, At Homes, etc. Also Quartett of Vocalists 
or Full Concert Party. For particulars and names of soloists, 
address, Stanlev House, Milner Street, Cadogan Sauare, S.W. 


MISS ELHEL MORFORD (Soprano), for Oratorios, 
Concerts, Choir Festivals.—Press Notic:s and lerms, 32, 
Deronda Road, S.k 


N RS. FRANK PANTHER (Soprano), for Oratorios, 
Concerts, At Homes, etc.—-Terms and vacant dates, apply 
** Deenethorpe,” Clarence Avenve, Nerthampton, 








ene A ea 
19, Ferdinand Street, 


CHALK FARM, N.wW. 








PRICE FIVE SHILLINGS. 


Theo. Bonheur’s Standard Pianoforte Tutor 


Contains Three Celebrated Teaching Pieces by WM. SMALL- 
WOOD, v\.z., FAIRY BARQUE, RIPPLING LAKE, and LA ROSE 
BLANCHE, also LADY ARTHUR HILL'S Popular Melody, 
IN THE GLOAMING. 
(Simplified expressly for this Tutor by THEo, BonHEUR.) 
Not LEAVING ONE THING FOR ANOTHER. “ Best Tutor apc ll 
—Nheview, 
Publisher of Original Edition of J.D. LODER’S VIOLIN SCHOOL 
(first published at 12s, net), reduced to 4s. net, 
London: WALTER WHITTINGHAM, 
13, Little Marlborough Street, W. 


SACRED MUSIC 


BY 


E. BUNNETT, Mus.D. Cantab. 





Te Deum in G. Four Voices aad Poe ese 
Magnificat and Nunc Dimittis in ¢ eas as 


Ditto Ditto Tonic Sol-fa ... 13d. 
ANTHEMS—Lead Me in Thy Truth. (Lent) ... 3d. 
The Cood Shepherd. (Easter) 3c. 

If We Believe. C us he scale 





Ditto Tonic Sol-fa ... 13d. 

ORCAN—Largo in E-flat pa ane uae 1s. net. 

Minuetto in D jus -.. 18. 6d. net. 

Three Short Pieces in One Book 2s. net. 
NOVELLO & COMPANY, LONDON. 





ELLISTON’S “ORGANS & TUNING.” 
A Practical Handbook for Organists. 
Third Edition. 330 pages. 3s, 6d. net. Postage 4d, 
Weekes & Co., 14, Hanover St., Regent St., London, W. 


HIGHBURY VOLUNTARIES 


JUST PUBLISHED. 


Fourteen original Compositions by ARTHUR 
BERRIDGE, for Harmonium or American 
Organ. Suitable for Opening and Closing 
Voluntaries, Interludes, etc.,, and including 
two effective ‘ Marches.” Price ONE 
SHILLING; Specimen Copy, post free, 8d. 

“ NONCONFORMIST MUSICAL JOURNAL,” 
29, PATERNOSTER Row, Lonvon, ¥.C. 











| and at 350 Provincial Centres in 





N RK, ALEXANDER TUCKER (Bass), St. Auaries, 
Enfield, Middlesex, ‘‘ His solos were a revelation of how 
devout singing may become preaching of the highest kind.”— 
Christian World. F 
M k. EDWIN J. WILKINS (Tenor), for Ballad 
Concerts, At Homes, Oratorios.—l or terms, apply to per- 
manent address, Whittier House, 136, Browning Koad, Little 


Ilford. 

N k. ARTHUR BERRIDGE (Composer) gives 
lessons in Harmony and Orchestration, and revises 

MSS. for publication. — Address, 77, Umfreville Road, 

Harringay, N. 


N R. JAMES LYON, Mus.b. (OXon,), (a trequent 
contributor to the O.M.V.), prepares Candidates tor all 
Musical Examinations by Correspondence. M5S. corrected and 
revised for publication, Vacancy tor an Assistant Pupil. ‘Two 
former pupils now hold Organ Scholarships at Oxford.—Address, 
Wallasev, Cheshire. = : 
DR. ORLANDO A. MANSFIELD, 
Mus. Doc. Trinity Univ., Toronto; F.R.C.O.; L.Mus. L.C.M,; 
L.Mus. T.C.L.; Author of ‘‘The Student’s Harmony,” etc., etc., 
prepares by post for all musical exams. Over 300 successes. MSS. 
revised. Exam. pieces analysed.—Glenhaven, TORQUAY. 

TOR CHOIRS, SINGING CLASSES, etc.—Send 
Oue Shilling for Sample Parcel of Effective ANTHEMS and 
GLEES, all seasons.—The Orpheus Music Co., Moorgate 

Station Arcade, London, E.C. Estimates to Composers. ui 
INGS WEIGH HOUSE CHURCH CHOIR, 
GROSVENOR SQUARE, W.—Vacancies tor Voluntary 
Members (especially Basses). Iwo Choral Services on Sunday 
and Week-night practice.x—Apply to W. WoLsTENHOLME, Mus. 
Bie, Oxon, Organist and Choirmaster. 


LONDON GOLLEGE OF JnUSIC, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 


FOR MUSICAL EDUCATION AND EXAMINATIONS. 











PaTRON - - - + - - + - - His Grace the Duxe or Leeps. 








LOCAL AND HIGHER EXAMINATIONS, 1902. 


EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and ali branches of Music, will be held in London 
DECEMBER next, when 
Certificates will be granted to all successiul candidates. Latest 
date for receiving Entries, NoveMBER 1sth, 


SYLLABUS for 1902 may be had of the Secretary, and contains 
full particulars of the undermentioned : 

(t) The Examinations for Ceitificates in Pianoforte, Violin, 
Singing, and Lheory of Music. 

(2) The Higher Examinations for the Diplomas of Associate 
(A.L.C.M.) and Licentiate (L.L.C.M.). 

(3) The Teachers’ Diploma (L.C.M.). 

(4) Regulations for the Medals, Prizes, and Exhibitions offered 
for competition during 1902. 

in the Educational Department, students are received and 
thoroughly trained under the best Professors at Moderate Fees, 


A VACATION COURSE of Instruction in Special Subjects 
for Teachers and others is held at Easter, August, and Christinas. 


T. WEEKES HOLMES, Secretar,. 














































io 





pee Pe Denpsty: ED 1866. 


AUGUST GERN ore gan “Builder 


(Many Years Foreman To Messrs, wisa Paris), 


BOUNDARY ROAD, NOTTING HILL, LONDON, W. 


(Near UXBRIDCE ROAD STATION, DISTRICT RLY., and 


SHEPHERD’S BUSH, C.L.R.) 


ene 


Inventor and Patentee of the Pneumatic Soundboard, Improved Tubular Pneumatic Action, and Pneumatic 
Couplers; also an Improved Electro-Pneumatic Action, ~- 
Recelved Highest Award at “tnternational Inventions’ Exhibition" for ingenious devices in Organ Mechanism. 

A. Ger begs to call the attention of those interested to the fact that he has made it his study for many years past to 
combine in his instruments all the best principles of the leading Organ-builders of France, Germany, and England, in 
which countries he has held responsible positions, He has succeeded completely in earrying out many important 
improvements, as may be seen by a personal inspection of his Organs, in which there is more variety and power than in 
many others with twice the number of stops, and costing considerably more, 





NICHOLSON & LORD, 


Organ Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


POST 


- Organs built with improved Tracker Action, also with 


the Tubular Pneumatic Transmission Action, on the latest 
and most approved principle. 


Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRAOT OR. OTHERWISB. 
First-class Tuners sent to all parts of the Country. 











TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT. CONCERTINA 


is the best for training the voice ; it excels all other musical 
instruments ; and itsextreme portability and richness of tone 
are not the Jeast of the many advantages it possesses, 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 








++ to quality and tone, and are made from 48 to 68 keys in 


Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music.. The New Patent Bowing Valves, 
ae used by Signor Alsepti, render its intonation perfect. 





WADSWORTH & BRO., 


Organ Builders, 
35, OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN. 





Specifications & Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge, 

ORCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON TKE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN, 


@@ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE, 


SONGS FOR CHURCH AND HOME. 


IN PERIL ON THE SEA, Post Free, s. d. 
3 Keys. LANE FROST.., tee vee ce Ga" 
THE FISHERMAN’S PRAYER. 
3 Keys. DOUGLAS BLAKE .... I 
WHEN | SURVEY THE WONDROUS CROSS. 
Soprano, W.T. CROSSLEY, A:R.C 1 2 


SAVIOUR, BREATHE AN EVENING | BLESSING. 
(Duet.) Sopranoand Tenor, A,G.COLBORNE 1 2 


Q COME, YE WEARY HEARTED. 


Soprano. C. DARNTON wah wk oe eos 
“SUN OF MY SOUL.” aie 
Contralto, W. HENRY MAXFIELD I oO 
GLORY TO THEE, etd GOD, THIS NIGHT, 
- Contralto. JAS. LYON... I © 


THERE WERE NINETY AND NINE. 


Medium. JOSIAH BOOTH 5 s00). 25, Rn ly ee 


‘*MusicaL JournaL” Orrice, 29, Paternoster Row, E.(. 





NICHOLSON & CO, 
Organ Builders, 
PALACE YARD, WORCESTER 


ace 235 50 Years.) 


Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 





She fenton, Estimates, Designs, and Testimo: 
sent post free on application. 


When arranging for your Choir Concert - 


BE SURE TO INCLUDE 


BELL UPON ORGAN, 


Dr. GEORGE MACDONALD’S Quaint Poem, 
' Set as a Chorus for S.C,T.B. by 


Cc. DARNTON. 
it will form a very effective item. 
Price 2d.; Tonic Sol-fa, 1d. 


JR. Grurritus, Esq., Mus. Bac., writes : “ You have beem 
se successful i in _ catching the spirit of the words,” 
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The ‘Ronconformist Musical Journal. 


Edited by E. MINSHALL. 


A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches. 








No. 177. 








PRICE 2D. 





By ROYAL WARRANT TO 


NORMAN & BEARD, Ltd., 


The Organ Works, NORWICH, 





beg to announce that they have opened a 


NEW BRANCH FACTORY 


The charge for notices (three lines) in this column is 10s. 6d. for 
12 insertions, 68. for 6 insertions, commencing at any time, 


R. WILSON BAMBER (Tenor Vocalist) accepts 
engagements for Concerts, At Homes, Oratorios, etc.—For 
terms and vacant dates, address, 4, Hungertord Road, N, 


NM R, ALFRED J. LAYION (Baritone), of the 








M ISS ETHEL MORFORD (Suprano), for Oratorios, 
Concerts, Choir Festivals.—Press Notices and lerms, 32, 
Deronda Road, S.F. 
NM RS. FRANK PANTHER (Soprano), for Oratorios, 
Concerts, At Homes, etc.—-Terms and vacant dates, apply 
** Deenethorpe,” Clarence Avenve, Nerthampton. 








. . AT . . 
19, Ferdimand Street, 
CHALK FARM, N.W. 








PRICE FIVE SHILLINGS. 


Theo, Bonheur’s Standard Pianoforte Tutor 


Contains Three Celebrated Teaching Pieces by WM, SMALL- 
WOOD, v:z., FAIRY stay ya: RIPPLINGLAKE, and LA ROSE 
BLANCHE, also LADY ARTHUK HILL'S Popular Melody, 
IN THE GLOAMING. 
(Simplified expressly for this Tutor by THEo, BonHEUR.) 


Not LEAVING ONE THING-FOR ANOTHER. “ Best Tutor panees.” 

—Review. 

Publisher of Original Edition of J.D. LODER’S VIOLIN SCHOOL 
(first published at 12s, net), reduced to 4s. net, 


London: WALTER WHITTINGHAM, 
13, Little Marlborough Street, W. 


SACRED MUSIC 


E. BUNNETT, Mus.D. Cantab. 


Te Deum in G. Four Voices “a a «. 3d. 
Magnificat and Nunc Dimittis in ¢ aa . 3d. 
Ditto Ditto Tonic Sol-fa ... 14d 


ANTHEMS—Lead Me in Thy Truth. (Lent) ... 3d. 
The Cood Shepherd. (Easter) ... 3¢. 

If We Believe. a | 

Ditto Tonic Sol-fa ... 14d. 


ORCAN—Largo in E-flat iia 3 ber 1s, net. 
Minuetto in D a det +.» 18. 6d. net. 
Three Short Pieces in One Book 2s, net. 








NOVELLO & COMPANY, LONDON. 


ELLISTON’S “ORGANS & TUNING.” 
A Practical Handbook for Organists. 
Third Edition. 330 pages. 3s. 6d. net. Postage 4d, 
Weekes & Co., 14, Hanover St., Regent St., London, W. 


HIGHBURY VOLUNTARIES 


JUST PUBLISHED. 


Fourteen original Compositions by ARTHUR 
BERRIDGE, for Harmonium or American 
Organ. Suitable for Opening and Closing 
Voluntaries, Interludes, etc., and including 
two effective ‘“ Marches.” Price ONE 
SHILLING; Specimen Copy, post free, 8d. 


“NONCONFORMIST MUSICAL JOURNAL,” 
29, PaTreRNostER Row, Lonpon, ¥..C. 




















M R, ALEXANDER TUCKER (bass), St. Auaries, 
Enfield, Middlesex, ‘‘ His solos were a revelation of how 
devout singing may become preaching of the highest kind.”— 
Christian World. } < 
R. EDWIN J. WILKINS (Tenor), for Ballad 
Concerts, At Homes, Oratorios.—lor terms, apply to per- 
ag address, Whittier House, 136, Browning Koad, Little 
Iferd. 
R. ARTHUR BERRIDGE (Composer) gives 
lessons in Harmony and Orchestration, and revises 
MSS. for publication. — Address, 77, Umfreville Road, 
Harringay, N. 
WN R. JAMES LYON, Mus.b. (Oxon,), (a trequent 
contributor to the O.M.V.), prepares Candidates tor all 
Musical Examinations by Correspondence. MSS. corrected and 
revised for publication, Vacancy tor an Assistant Pupil. ‘Two 
former pupils now hold Organ Scholarships at Oxford.—Address, 
Wallasev, Cheshire. = 
DR. ORLANDO A. MANSFIELD, 
Mus. Doc, Trinity Univ., Toronto; F.R.C.O.; L.Mus. L.C,M,; 
L.Mus. T.C.L.; Author of “The Student’s Harmony,” etc., etc., 
prepares by post for all musical exams. Over 300 successes. MSS. 
revised. Exam. pieces analysed.—Glenhaven, TORQUAY. 

OR CHOIRS, SINGING CLASSES, etc.—Send 
Oue Shilling for Sample Parcel of Effective ANTHEMS and 
GLEES, all seasons.—The Orpheus Music Co., Moorgate 

Station Arcade, London, E,C. Estimates to Composers. v 

INGS WEIGH HOUSE CHURCH CHOIR, 

GROSVENOR SQUARE, W.—Vacancies for Voluntary 
Members (especially Basses), wo Choral Services on Sunday 
and Week-night practice.—Apply to W. WoLsTeNHOLMe, Mus, 
Bee, Oxon, Organist and Cho'rmaster. 


LONDON GOLLEGE OF mnUSIC, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 


FOR MUSICAL EDUCATION AND EXAMINATIONS. 





























PaTRON - + + + = = - + - His Grace the Duxe or Leeps. 





Dr. F. J. Karn, Mus. Bac, Cantab., Principal Education Dept. 
G. Ausustus Homes, Esq., Director of Examinations. 





LOCAL AND HIGHER EXAMINATIONS, 1902. 


EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in London 
and at 350 Provincial Centres in December next, when 
Certificates will be granted to all successful candidates. Latest 
date for receiving Entries, NovemBER 15th, 


SYLLABUS for 1902 may be had of the Secretary, and contains 
full particulars of the undermentioned : 

(t) The Examinations for Ceitificates in Pianoforte, Violin, 
Singing, and Lheory of Music. 

(2) The Higher Examinations for the Diplomas of Associate 
(A.L.C.M.) and Licentiate (L.L.C.M.). 

(3) The Teachers’ Diploma (L.C.M.). 

(4) Regulations for the Medals, Prizes, and Exhibitions offered 
for competition during 1902, 


in the Educational Department, students are received and 
thoroughly trained under the best Professors at Moderate Fees, 

A_ VACATION COURSE of Instruction in Special Subjects 
for Teachers and others is held at Easter, August, and Christinas. 


T. WEEKES HOLMES, Secretar). 
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The Wonconformist Musical Journal. 


[SEPT., 1902. 





A HARVEST 
SONG OF PRAISE. 


A Short Cantata. 
By ARTHUR BERRIDGE. 


Containing Soprano and Contralto Solos, with Duet for 
same voices, and Anthems, together with new and old 
Hymns for congregation. (Time occupied, $ hour.) 


Both Notations, 6d. net. Words only, 4s. per 100 net. 


SAMPLE COPY, Post Free, 4 stamps. 





Harvest Anthems 


SAMPLE COPIES POST FREE. 


““ THOU SHALT KEEP THE FEAST OF HARVEST.” 
With Soprano Solo. (Prise Anthem, 

By PERCY E, FLETCHER, O.N.,3d.; Tonic Sol-fa, 2d. 

*THOU CROWNEST THE YEAR WITH THY GOOD. 


NESS. (Prise Anthem.) 
sy ARTHUK BERRIDGE, O.N.,2d.; Tonic Sol-fa, 14d, 


“THE GLORY OF THE LORD. (Prise Anthem.) 
By C, DARNTON. Price 2d. Tonic Sol-fa, 14d. 


*“LET THE EARTH BRING FORTH GRASS. (Prise Anthem.) 
By ARTHUR BERRIDGE. Pricead. Tonic Sol-fa, 1d, 


BECAUSE THE LORD THY GOD. (Prize Anthem). 
By W.H,. MAXFIELD, Mus. Bac. Price 14d. 


FEAR NOT, O LAND. (Prize Anthem.) 
By ARTHUR BERRIDGE, Price 13d. 


PRAISE THE LORD, O JERUSALEM. 
By C. DARTON, Price ad. 


*Orchestral Parts may be hired. 


London: “ MusicaL JOURNAL” Office, 29, Paternoster Row, E.C. 








A SHORT CHURCH CANTATA. 


PENITENGE, PARDON, & PEACE. 


MUSIC BY Py 
J. HH. MAUNDER. 
For Soprano (or Tenor) and Baritone Soli and Chorus, 
Price 1/6; Tonic Sol-fa, 1/-; Words 2/- per 100. 
London and New York: NOVELLO, EWER & CO. 
Write tor Complete Lists of Church Music and Specimen a to 
the Composer, Hill Top, Kelmont Park, Blackheath, S.E. 


ST. WINIFRED’S MARCH. 
FOR PIANO OR ORGAN. 
Post Free, 1/= Septet, 1/= net, Orchestral Parts, 2d. each. 


“ MUSICAL JOURNAL ” OFFICE, 29, Paternoster Row, E.C. 


ORATORIOS by CEO. SHINN, Mus. Bac. Cantab. 


“THE CATPIVES OF BABYLON.” 


16th Thousand. Price ; 7 a 2s. 6d. ; Cloth, 3s. 6d. ; 
“fa, 1s, 

“In our judgment no better work of the kind has yet been 
published. It is brimful of pretty melodies, and the harmonic 
effects show the skill of a painstaking and talented musician.” 

—Free Methodist. 

‘The libretto is well chosen, and forms a good base whereon to 
compose a first-rate work. With regard to the music we feel we 
can hardly do it justice, ° here all is so good it is difficult 
to mention any special numbers,”— United Service Gazette. 


“LAZARUS OF BETHANY.” 


Price 2s.; Paper Boards, 2s. 6d. ; Cloth, 3s. 6d. ; Sol-fa, 1s. 

“Mr. Shinn has the happy knack of writing popular music, 
which is at the same time thoroughly good, and free from serious 
difficulties, This, his latest work, will find acceptance amongst 
Choral Societies and Church Choirs. The choruses are bold and 
effective. The solos are melodious and suited to the words. The 
quartet, ‘ Blessed are the Dead,’ is really charming.” 

" —Nonconformist Musical Journal. 
~ “Mr, Shinn is entitled to warm praise for his oratorio, since it 
is obviously written to provide choirs of moderate capabilities 
with a work not too long, not too difficult, but withal melodious 
and musiciaolike, and, above all, faithful in its representation of 
the dramatic incidents of its sacred narrative. Upon all these 
grounds Mr, Shinn can claim a success.” —The Keyboard. 


London: HART & CO., 20 & 21, Paternoster Row,E C. 














For Choir 


Festivals. 








FESTIVAL SETTINGS TO POPULARHYMNS. 


oO 
Staff Notation or Tonic Sol-fa, 1/- net. Cloth, 1/4 net. 
CONTENTS. 


Forward be our Watchword. 
W. H. MAXFIELD, Mus. Bac. 


Who is this so Weak and Helpless? 
E. MINSHALL. 


The Roseate Hues of Early Dawn. 
BRUCE STEANE. 








Rock of Ages. 


Brightly Gleams our Banner. 
FE. MINSHALL. 


March on, March on, CHARLES DARNTON, 


All Hail the Power of Jesu’s Name. 
E. H. SMITH, F.R.C.O. 


Saviour, Breathe an Evening Blessing. 
FRANK MAITLAND. 


Come, let us join our Cheerful Songs. 
W. H. MAXFIELD, Mus. Bac. 


Soldiers of Christ, Arise. 


Saviour, Blessed Saviour. 
E. H. SMITH, F.R.C.O, 


O Ha Band of Pilgrims. 
PPpy a E. H. SMITH, F.R.C.O. 


C, BUXTON GRUNDY. 


E. MINSHALL. 





FESTIVAL PROGRAMME No. 1. 
0 
Staff Notation or Tonic Sol-fa, 1/= net. Cloth, 1/4 net. 
CONTENTS. 

Arm, Soldiers of the Lord. JOSIAH BOOTH. 
The Lord is my Light. PERCY E. FLETCHER. 


In the Beginning was the Word. 
CHARLES DARNTON, 
Brightly Gleams our Banner. JAMES LYON. 


Jesus, Thou Soul of all our Joys. 
ARTHUR BERRIDGE, 


The Lord is my Shepherd. 
W. A. MONTGOMERY, Mus. Bac. 
He is Risen. THOMAS FACER, 
O Love the Lord. A. J. JAMOUNEAU. 
I will sing of the Mercies, 
CHARLES DARNTON, 


Blessed are the Merciful, 
G. RAYLEIGH VICARS. 


| heard the Voice of Jesus Say. 
E. MINSHALL. 


The Shepherda’s Farewell. H. SMART. 
O Gentle Wind. A. BERRIDGE. 


Three Fishers went Sailing. HULLAH. 
(Arranged for four voices.) 


The Minstrel Boy. (Arranged for four voices.) 








The above Popular Programmes are designed to meet the needs of Choirs wishing to have in ahandy form a 


selection of music suited for Festivals. 


Many of the numbers have proved their efficacy for “ drawing power” 


at the Crystal Palace and elsewhere, and the programmes will be found attractive in their presentation, and not 


difficult in their preparation. 





“MUSICAL JOURNAL” OFFICE, 29, PATERNOSTER ROW, LONDON, E.C. 
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6 feepse7q, OD Save the King” must be our 
EAN first word this month. After 


some weeks of great anxiety, the 
nation again became enthusiastic 
over the Coronation, and, happily, 
the King, after a wonderful and 
rapid recovery, passed through the ordeal without 
undue fatigue. It was, indeed, a great occasion, 
and will live in the memory of those who were 
present as long as life shall last. 


HHMRH 





The music, as may be presumed, was admirably 
rendered. The choir included many well-known 
artists and some prominent musicians, who prob- 
ably did not sing much. Is it not possible to 
arrange for a performance of the Coronation Ser- 
vice by this unique choir for the benefit of some 
charity? There must be many people who would 
gladly pay a good price to hear the Service music 
given in the Queen’s Hall or Albert Hall during 
the autumn. We commend this suggestion to those 
in charge of the choir and orchestra. 

Seika 


Though the elaborate music was greatly appre- 
ciated, there seems a very general feeling that for 
impressiveness and grandeur the congregational 
singing of “ O God, our help in ages past ” to “St. 
Ann’s ” surpassed all the other musical items in the 
Service. «After all, there is nothing like a well- 
known hymn sung by a large congregation to a 
well-known tune to touch the hearts of the people. 

OK HH 
Much sympathy is felt with Mr. Newman, of 


Queen’s Hall, in his financial troubles. Mr. 
Newman has done great things in the way of 
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Per 4th page = 2} inches £912 6 
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Discount for a long series. Special position by arrangement. 
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29, Paternoster Row, London, E.C. 
All Communications for the Editor should be sent 
to him at Bryntirion, Grimston Avenue, Folkestone. 
Orders for any of our publications should be sent to the 
publishing office, 29, Paternoster Row, London, E.C. 
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musical enterprise, and he has certainly raised 
the standard of musical taste. That a man who 
has shown so much spirit, and has worked so hard 
for the advancement of music, should fail is a 
disaster. We understand that a small private 
company has been formed to keep the famous 
orchestra together for the Promenade Concerts. 
It is probable this may lead to further arrange- 
ments, and that the Queen’s Hall may continue to 
be the home of numerous high-class concerts. 
KOK 


Organ blowers are sometimes interesting indi- 
viduals, and occasionally they are very ignorant. 
We visited a parish church in a country town a few 
weeks ago, and entered into conversation with the 
blower while blowing for a pupil who was prac- 
tising. We asked the name of the organist, and, 
after some hesitation and scratching of his head, 
we got this reply. “They calls ‘im Maister 
Saltar.” Enquiring if the canticles were sung 
to a setting, this enlightened blower told us he did 
not know what we meant! And yet no doubt he 
considers himself a necessity to the proper per- 
formance of the musical service. 

HHH 


Our congratulations to Mr. and Mrs. John 
Spencer Curwen, who celebrated their silver wed- 
ding on August 11th. 

+H 


A committee (comprising Revs. Dr. Stephen- 
son, F. L. Wiseman, A. E. Sharpley, Wesley 
Woolmer, Sir George Smith, and Messrs. C. J. 
Dale, E. S. Lamplough, and F. Megarry) was ap 
pointed at the recent Wesleyan Conference ta 
select the music for the new Wesleyan Hymnal. 
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Passing Notes. 


J N interesting book might be written 
| about what the blind have done in 
literature. I have lately read some 
gossip about Fanny Jane Crosby, 
the author of “Safe in the arms of 
Jesus,” “ Rescue the perishing,” and 
several other hymns. Miss Crosby lost her sight 
when she was six weeks old. This was in 1823, and 
she is still alive, happy and cheerful. In 1847 she 
became a teacher in the New York Institution for 
the Blind, and remained there until 1858, when she 
married Mr. Alexander van Alstyne, a_ blind 
musician. Here, literally, was a case of the blind 
leading the blind! Doubts have sometimes been 
expressed as to Mrs. Alstyne’s authorship of “Safe 
in the arms of Jesus.” But the hymn is certainly 
hers. It was written in 1868, at the special request 
of Mr. W. H. Doane, to whose tune it probably 
owes much of its popularity. Mrs. Alstyne is said 
to have composed a tune for Burns’ lovely pastoral 
song, “ Flow gently, sweet Afton.” But there can 
only be one tune to that song, and it is poor Alex- 
ander Hume’s. Hume was a well-known Scottish 
church musician in his day. 





1 am always interested to learn about the attitude 
of the great writers towards music. Mr. Andrew 
Lang made the extraordinary statement the other 
day that music and poetry are antagonistic—that 
“ poets and lovers of poetry rather hate music than 
otherwise, and lovers of music are indifferent to 
poetry.” It would be the easiest thing in the world 
to disprove the assertion on both sides. But I am 
concerned about another matter just now. A new 
Life of Dickens was published the other day, and in 
reading it through I was reminded of the interesting 
fact that during his school-days the great novelist 
received instruction in music. An attempt was 
made to teach him the piano, but the conscientious 
music-master felt compelled to declare to the princi- 
pal of the school that his efforts were fruitless ; he 
could make nothing of him, and it would be rob- 
bing the boy’s parents to continue the lessons. This 
is as bad as Scott's case. Scott also had a music- 
master who had to abandon the lessons owing to 
what the novelist called “the incurable defect of my 
ear.” But Dickens loved certain kinds of music 
just as Scott did. As a young man I believe he 
used to sing comic songs ; and in later life Joachim’s 
violin perfectly enchanted him. He liked Men- 
delssohn’s Lieder, and had a predilection for Mozart 
and Chopin. In short, musically, he was just as 
other men are. Sere ae. 

In this connection I see that a good deal is being 
made of the fact that we have got a musical Prime 
Minister. If we really were a musical nation, no- 
body would think anything of such a circumstance, 
because it would be in no way unusual. But I 
suppose it is unusual to have a musical Premie 
Westminster. Certainly I cannot recall an 
teenth century Premier who could lay claf, 





highly developed artistic sense, with the possible 
exception of Sir Robert Peel, who was a good judge 
of pictures. I have some doubt about Mr. Glad- 
stone, because I recall a statement that he used to 
sing bass along with the late Sir Arthur Sullivan 
at the rehearsals of a private choral society, which 
met in Gladstone’s house at Carlton House Terrace. 
In any case, we have certainly got a musical Premier 
now, and the fact is perhaps all the more notable 
that Mr. Balfour is a Scot. He is a very good 
pianist, attends the best concerts when he can find 
time, and is one of the most enthusiastic admirers 
of Handel in the country. In fact, an article which 
he wrote on Handel for the Edinburgh Review in 
1887 has been described by Mr. Fuller Maitland as. 
the best of many short articles on the composer of 
“ The Messiah.” It will be interesting to see what 
he will do for the art in England. 





These were amusing quotations given in last 
number of the JOURNAL from the old, quaint hymns 
sung by our ancestors of two centuries ago. The 
reverend writer of the article thinks that these same 
ancestors must have lacked the sense of humour. I 
agree with him. Some of the metrical psalms they 
used to sing were quite as ludicrous as the hymns. 
Take the Sternhold and Hopkins version, for 
example. Here is how that version addresses the 
Deity in the seventy-fourth Psalm: 

““Why dost withdraw thy hand aback, 
And hide it in thy lapp? 
O pluck it out, and be not slack 

To give thy foes a rapp.” 
In another Psalm the Creator is called upon to break 
“the tuskes that in their great jawbones, like lions’ 
whelps, hang out”; and again, He is enjoined to 
divide His enemies, and “from them pull their 
devilish double tongue.” It is difficult to believe 
that such grotesque language as this could ever have 
fostered devotion or satisfied the pious aspirations 
of even the most illiterate. It was Pope who desired 
to know how devotion could touch the country pews 
“unless the gods bestowed a proper muse.” I desire 
to know the same thing. 


The Bishop Suffragan of Southampton must be 

a man of strong opinions. “Let the organist settle 
the music of the hymns, by all means,” says he ; 
“ it is little short of a scandal if he should choose the 
hymns.” I don’t see where the scandal comes in. 
In the Nonconformist and Scottish Presbyterian 
Churches hundreds of organists choose the hymns, 
and the plan works very well. Personally, I should 
not care to serve a parson who chose al] the hymns. 
Parsons who do that sort of thing generally proceed 
on the silly plan of having all the hymns “in keep- 
ing with the sermon.” That often means a very 
humdrum list. Other parsons, again, ring the 
changes on a very small number of hymns—their 
ersonal favourites. On the whole, I should 
wyinly say, Let the organist choose the hymns. 
J. CUTHBERT HADDEN. 
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Music at the Wesleyan Church, Selby. 





7| VER since the days of the Norman 
E| invasion of England, Selby has 
#, occupied a position of influence in 
| the religious life of the nation. 
i! Possibly as an act of piety, but 
more probably as a means of clear- 
ing his conscience from the stain of acts of cruelty 
in his campaign, William the Conqueror founded 
and richly endowed the Abbey at Selby, and be- 
stowed almost as much care on its welfare as he 
lavished on Battle Abbey in the South. Selby 
Abbey is still used as the Parish Church and 
thus forms a very interesting connection with our 
early history, uniting the days of cowled friars and 
mitred abbots with the strenuous and active life 
of the churches of the 
twentieth century. Con- 
trasts between the old and 
the new methods of influ- 
encing the people are sure 
to suggest themselves 
when, as here, hard by the 
ancient grey walls we find 
a flourishing church of a 
different order. The old 
having sheltered the self- 
contained piety of the 





representative of that mar- 
vellous upheaval when on 
market place and moor the 
good news of the Gospel 
was scattered far and wide 
by Wesley and his helpers. 
The abbots sought to per- 
petuate in stone their as- 
pirations and efforts, the 
evangelists with — living 
stones sought to build up 
the church universal. 

The Wesleyan Chapel 
at Selby is chief in a 
widely-spread =“ circuit,” 
and is a handsome struc- 
ture, commodious in its capacity and comfortable 
and convenient in its arrangements. It has seats 
for over one thousand worshippers, and is well 
attended, the evening congregation nearly filling 
the structure on most Sundays. The services are 
planned to be of the bright and attractive order, 
so that the congregation may be led to enjoy and 
appreciate the worship. Add to this hearty con- 
gregational singing, with a sense of homeliness on 
the part of the people, and the situation can be 
readily understood. 

On the occasion of our visit a most courteous in- 
timation was conveyed by a subsequent occupier 
of a seat in the same pew that “all the books re- 
quired will be found at hand,” and that feature in 
a church always spells success. Our opportunity 
of judging the church at its best was, perhaps, a 
little unfortunate, for the night was wet, the holi- 





MR, J. A. MEALE, F.R.C.O. 


day season was on, and the service was conducted 
by a “local preacher "—three elements in church 
life which sometimes go to Jessen the interest (al- 
though neither of them should do so), in attend- 
ance at church. 

The church is fortunate in having as its “ man 
of music,” Mr. J. A. Meale, F.R.C.O., a rising 
young musician whose name and fame extend be- 
yond the borders of his own district. Mr. Meale’s 
interest in music has been life-long. As a boy he 
would deputise for his uncle, an organist in one 
of the churches in Yorkshire, and while still in his 
early teens Mr. Meale had an appointment of his 
own. He brought to Selby four years ago an 
earmest spirit of devotion to his art, and his duty 
to the church, and he 
occupies to-day an enviable 
position in both connec- 
tions. A few months 
since Mr. Meale succeeded 
in passing his F.R.C.O. 
examination very credit- 
ably, with the further dis- 
tinction of having worked 
up the requirements of the 
tests without a “coach.” 
As an executant, Mr. 
Meale is in some demand 
for recitals in neighbour- 
ing churches, while his 
choir has a fine “ out-of- 
doors” reputation as well 
as a very warm place in 
the affections of the people 
among whom they minis- 
ter. Mr. Meale’s composi- 
tions, too, are becoming 
known and _ appreciated. 
One of his recent songs 
has been accepted by 
H.M. Queen Alexandra, 
while his organ composi- 
tions are to be met in most 
of the magazines devoted 
to “the king of instruments.” Our friend has also 
written several attractive anthems which are much 
appreciated by choirmasters and choristers. 

At the church Mr. Meale presides over an organ 
of very fair capacity, built some twenty-five years 
ago by Forster and Andrews, and he has hopes of 
soon seeing an enlargement to the instrument. The 
choir gallery is limited in its capacity to sixteen 
seats ; a consideration which of necessity governs 
the policy of accepting candidates for regular 
membership, although, of course, for special 
occasions the choir is enlarged by occupying seats 
in the adjacent galleries. At the service under 
notice the opening hymn was No. 675, “ Join all 
the glorious names,” a fine full rendering with good 
attention to expression. “The Lord’s Prayer” 
was afterwards chanted to a simple single chant— 
an exercise in which the whole of the people 
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smed to participate in a very ‘least out iii 
al manner. ‘The anthem was J. V. Roberts’s 
“Seek ye the Lord,” the solo being sung by Mr. 
Richardson in a very sympathetic and telling way. 
The rendition was very good, although occasionally 
the choir “ accompaniment ” tended to overpower 
the soloist. ‘The message of the composition was 
afterwards “taken up” by the preacher in his 
prayer—a fairly satisfactory test as a rule as to 
whether or no an anthem has filled its purpose. 
It is fair to assume that the voice that is heard is 
not the only one that could be raised in thankful- 
ness at the influence of the choir’s portion of the 
ministering of the Gospel message. The next 
hymn was that grand presentment of the verities of 
the Christian faith, Dr. Watts’s “I'll praise my 
Maker while I’ve breath” (No. 224), sung in true 
Methodist fashion to “ Monmouth.” ‘This happy 
blend of hymn and tune is a fine vehicle of ex- 
pression for Christian singers, and was the hymn of 
all others from the gifted pen of the great divine 
that sprang to the mind of the writer when stand- 
ing on the well worn pavement by the tomb of the 
sainted singer in Bunhill Fields. When the hymn 
is realised in its fullness, there will be no need for 
“choir memberships,” for all will be members, 
including, let us trust, those “ candid friends ” 
who do not load the patient workers with too 
many expressions of gratitude while here below. 

The sermon which followed was a well-thcught- 
out effort, of commendable length, by a preacher 
one would judge to be acceptable to his hearers. 
Following the sermon was a solo by Mr. Towse 
(bass), consisting of a setting by Mr. Meale, of 
“When I survey the wondrous Cross,” well sung 
and well worth singing. The last hymn was 

Guide me, O Thou Great Jehovah,” taken to 
“Triumph "—not a very happy choice for the 
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closing verse, but which went well, all the same. 
The closing “ vesper” (also Mr. Meale’s composi- 
tion) was sung with a hearty devotion which some- 
what detracted from its artistic beauty, but which 
established the fact that the people had thoroughly 
appropriated the melody in their final act of 
worship. Excess of heart at the expense of fine- 
ness of mind, may well be forgiven, aye, and may 
be welcomed, under these conditions. A “three- 
fold amen” brought the service proper to a close. 
The choir stay, however, to open the subsequent 
“prayer meeting,’ which on this occasion was 
started with “ All ye that pass by.” This enabled 
the choir to sing with a verve that the exigencies 
of the service proper might have somewhat hin- 
dered, but which allowed the “ Yorkshire method ” 
to be followed in downright hearty fashion. 

Mr. Meale’s position as organist is utilised by 
him for the purpose of giving the townspeople the 
opportunity of hearing classical music by means of 
tecitals, etc., which are always well attended and 
highly appreciated. The last such function was 
held on August 18th, when a varied programme 
was presented, consisting of first-class composi- 
tions, in aid of the “ Soldiers and Sailors’ Homes 
Fund,” with good financial results. 

A pleasing incident at the close of a recital in 
March last was the presentation of a purse of gold 
by the superintendent minister, Rey. P. Pizey, on 
behalf of a number of Mr. Meale’s admirers. The 
amount was spontaneously subscribed as - an 
acknowledgment of the genius which at so early an 
age had secured the F.R.C.O. degree as well as a 
token of genuine esteem and respect. Mr. Meale 
certainly enjoys to a very satisfactory degree the 
confidence and affection of pastors and people in 
his own church, as well as the religious public in the 
town. May it long continue! 


Che Coronation. 


By A MEMBER OF THE CHOIR. 


Ses GLORIOUS morning ushered in the 
7 al | | long-looked-for day when our be- 
loved King and his Consort were to 

be crowned—the great day to which 
the Empire and the world had 
looked forward, and the event which 
King Edward himself described as “ one of the most 
solemn and important of my life.” Through the 
kindness of a friend, who entertained me the pre- 
vious night, when I rose I could see from my 
window, in the immediate vicinity of the Abbey, 
the crowds that assembled very early to greet their 
King. I was one of those present in the Abbey a 
few short weeks ago, who heard the startling and 
tragic announcement of the King’s illness from the 
Bishop of London, and the pathetic postponement 
of the event so happily consummated on August 
oth. As I entered the glorious old Abbey this 
morning my thoughts went back to that memorable 
June 24th, and I remarked to a friend, “ What a 





contrast!” Then, on that memorable morning, 
gloom and darkness seemed to permeate the Abbey, 
and a silence reigned almost unbroken. To-day, 
such a scene of grandeur and colour, which no one 
who saw it will ever forget. The blaze of jewels and 
orders alone would constitute a nation’s fortune. 
Truly it was a wonderful spectacle. 

Now as to the solemn ceremony itself. At half- 
past nine the preliminary part began by chant- 
ing Tallis’ Litany at the entrance to Henry the 
Seventh’s Chapel, while the Regalia was brought in 
from the Jerusalem Chamber. Presently ‘the 
canons and chaplains defiled into the Sacrarium 
and the regal and religious insignia were placed 
upon the altar. The singing of “Rejoice to-day 
with one accord” to “ Ein Feste Burg” closed that 
beautiful act of consecration. Then, at ten o’clock, 
the clerical procession was formed to carry the 
Regalia to the Vestibule, to await the approach of 
their Majesties. As the Abbey Choir and the Choir 
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of the Chapel Royal, St. James’, passed down the 
nave singing “O God, our help in ages past” the 
whole choral force, with organ and orchestra, joined 
in the last verse, and the solemn effect was most 
thrilling. Amid all that pomp and magnificence 
the old hymn touched the feelings of very many in 
that vast and varied congregation. Mr. Alcock, the 
newly-appointed organist of the Chapel Royal, St. 
James’s, who officiated at the organ, then impro- 
vised most effectively upon the tune (St. Ann), until 
Sir Alexander MacKenzie’s Coronation March by 
the orchestra, stationed in the screen, preluded the 
arrival of distinguished guests and the foreign 
princes and princesses. 


M. Saint-Saén’s March was next played, with its 
old English melody, so cleverly introduced, followed 
by Gounod’s Jean d’Are and Tschaikowsky’s Coro- 
nation March. Dr. Cowen’s March formed the 
musical greeting to the Prince and Princess of 
Wales, as their procession advanced up the nave, 
while Mr. Percy Godfrey’s March closed the selec- 
tion of orchestral voluntaries, which were alternately 
conducted by Sir Walter Parratt, Master of the 
King’s Music, and Sir Frederick Bridge. 

The commencement of Sir Hubert Parry’s 
anthem, “I was glad,” intimated that the Queen 
had entered, and as she passed the spot where the 
Westminster Boys were located, in the Triforium, 
they greeted her with their acclamations of “Vivat 
Regina Alexandra.” The King’s procession being 
somewhat delayed, the last portion of the anthem 
had to be repeated, and the Boys of Westminster 
School thus had their ancient privileges extended 
by being allowed to shout their “vivats” to the 
King twice. The Recognition of the King was 
signalised by “God save King Edward,” being 
shouted twice, the trained voices of the superb choir 
seeming to drown the unmusical strains of the West- 
minster Boys. 

Then followed the Communion Service, with the 
beautiful introit, “O hearken Thou,” adapted to 
the late Sir A. Sullivan’s music from “ The Light of 
the world,” and the Nicene Creed, taken from 
Wesley’s service in E, these two items being sung 
with exquisite expression and tone. The sermon 
was omitted in order that the service should be 
made as short as possible. 

The succeeding portion of the ceremony was very 
interesting, the King, seated in King Edward's 
chair, taking the oath, and being anointed on the 
head, the breast, and the palms of the hands. 
During the latter ceremony a canopy of cloth of 
gold was held over his head, while the “Veni 
Creator Spiritus” (“Come, Holy Ghost, our souls 
inspire ”) was sung to the ancient plain song, and 
Handel’s grand and inspiring anthem, “ Zadok the 
Priest,” surged through the Abbey. Subsequently 
the Lord Chamberlain touched the King’s heels 
with the gold spurs, and the King was handed the 
Sword of State, and afterwards received the Im- 
perial Mantle (a gorgeous garment), the orb, and 
the sceptre, these actions terminating with the 
Archbishop placing the crown on the King’s head. 
At this moment a wonderful and dramatic effect 
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was produced by switching on of the electric lights, 
the peers putting on their coronets, and the whole 
congregation, led by the choir, shouting three times 
“God save the King.” Sir Walter Parratt’s Con- 
fortare, “Be strong and play the man,” followed, 
and the presentation of the Holy Bible and the 
Blessing closed this section. 

King Edward was then led to the Throne, where 
the Homage was commenced. At the same time 
Sir Frederick Bridge’s Homage anthem, “ Kings 
shall see and arise,” was beautifully sung, and the 
Homage ended with all the people crying out “ God 
save King Edward,” “Long live King Edward,” 
“ May the King live for ever!” 

Thus enthroned, the King watched the crowning 
of his Consort by the Archbishop of York; at the 
same time the peeresses present put on their coro- 
nets, and Her Majesty, looking the most lovely 
woman in the Abbey, passed from the altar, bowed 
reverently to the King, and took her place upon 
her own throne. 

The Communion Service followed, the offer- 
torium, “Let my prayer come up,” to Henry 
Purcell’s music, being perfectly sung. Stainer’s 
Sanctus in A, Sevenfold Amen and Gloria in 
Excelsis, were followed by Orlando Gibbons’ 
Threefold Amen, taken from his anthem, “Great 
King of Gods.” The King and Queen then retired 
to St. Edward’s Chapel, while Sir Villiers Stanford's 
Te Deum in B flat and two verses of the National 
Anthem were sung. 

After a long interval the Queen and her retinue 
were the first to move away, and then the King ap- 
peared once more and was greeted with spontaneous 
and rousing cheers for himself and his Queen as 
he passed down the nave, the organ, orchestra, and 
choir performing Wagner’s choral version (words 
by: A. C. Benson) of the “ Kaiser-Marsch,” followed 
by Elgar’s Imperial March. 

Mr. Alcock, who throughout had accompanied 
with great taste, played the closing voluntary, which 
concluded the entire service. 

Sir Frederick Bridge, who edited the Service 
Book and conducted the whole of the service music 
with splendid judgment, had for his sub-conductors 
Sir George Martin, of St. Paul’s Cathedral, and his 
brother, Dr. Joseph C. Bridge, of Chester Cathe- 
dral, as the choristers seated behind the organ could 
not see their chief. The choral force, men and 
boys, numbered over 400, drawn from the choirs 
of Westminster Abbey, St. Paul’s Cathedral, St. 
George’s Chapel, Windsor, Chapel Royal, St. 
James’s, Rochester Cathedral, and various leading 
churches and musical bodies. Only twelve of the 
original choir were absent, many of those present 
having travelled hundreds of miles to attend this 
great service. It is doubtful if so fine a body of 
cultured voices and representative musicians had 
ever been gathered together before. 

A well-merited word of praise is due to the choir 
secretary, Mr. Henry King, formerly assistant 
vicar choral, St. Paul’s Cathedral, for his courtesy 
and attention to everyone associated with the choir. 
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IMPRESSIONS OF THE CORONA- 
TION MUSICAL SERVICE. 


By A MusICAL MAYOR WHO WAS PRESENT. 


At the Editor's request, lam giving a few “ lay” 
impressions as to the musical portion of the service 
on this unique occasion. There were two points 
which specially struck me as a Nonconformist. 
Firstly, the assistance which the use of instruments 
(in addition, of course, to the organ) is to a musical 
service of worship. The band numbered eighty, 
and it is impossible to conceive anything more im- 
pressive than the roll of the drums, and the 
sound of the trumpets as they reverberated down 
the “antic pillars,” where our Puritan poet heard 
the “ full-voiced choir resound,” which “ brings all 
heaven before our eyes.” 

I wish it could be possible in connection with 
services of a far humbler character in our own 
places of worship to train a small orchestra. Those 
who, like myself, have attended services in many of 
the continental cathedrals, and have also been pre- 
sent at the more modest functions in rural Roman 
Catholic churches abroad, must have been struck 


with the interest taken in the service by the orchestra, 


and also by the assistance a cornet, euphonium, and 
violin are to the choir. I feel sure it would provide 
healthy and interesting recreation for some of our 
younger people in the winter season, and would 
certainly render our services more attractive. The 
notice in the official programme, “ The sermon shall 
be short,” was very suggestive, and, as a matter of 
fact, it was omitted altogether. I recollect attend- 
ing a service in the Abbey when Dean Stanley 
preached before our present Queen, and the sermon 
lasted seven minutes only. One could not help 
thinking that some of our ministers might take the 
hint, and with advantage allow the choir and con- 
gregation sometimes to take aymore prominent part 
in the service. 

The second point which struck me was the two 
lhvmns which were sung. I have always been ac- 
customed to note when hymns are “given out,” 
as to the composers and the dates, etc., and if one 
gets into the habit of doing so, and trying to ascer- 
tain something of the circumstances of the composi- 
tion, it is remarkable what interest it adds to the 
service. In this respect the Congregational Church 
Hymnal gives us a great advantage over “ Hymns 
Ancient and Modern.” As a Nonconformist, one 
was thrilled with emotion and thoughts of bye- 
gone days when, on this the supreme occasion 
in the life of the nation, the stately procession 
of the clergy bearing the Regalia passed down 
the long nave to meet the Sovereigns, and led 
by the five State trumpeters, sang what the Zizmes 
describes as “the famous hymn of Isaac Watts,” “ O 
God, our help in ages past” to Dr. Croft’s well- 
known tune, St. Ann’s. The vast congregation 
joined from countries of which Isaac Watts never 
heard, all subject to the sway of Great Britain. 
When one heard the line, “ Our shelter from the 
stormy blast,” one could not help recollecting that 
it was the “stormy blast” of persecution to which 


Isaac Watts was referring, when his father was im- 
prisoned in Southampton Gaol for his Noncon- 
formity, while his mother nursed the infant poet 
on the steps outside. One could not but feel in- 
tensely grateful that the “thoughts of men have 
widened with the process of the suns,” and that in 
this, the supreme event of our modern national 
history, the first and most prominent place in the 
service is given to a Nonconformist hymn. 

The second hymn, “Veni Creator,” translated 
by Bishop Cosin, “Come, Holy Ghost, our hearts 
inspire,” and sung to the traditional plain song 
tune, was also most impressive. The hymn itself 
is far inferior to that of Isaac Watts, with its splendid. 
Anglo-Saxon, not a word of which is out of place ; 
but one could not but recall thai this hymn was 
written by Pope Gregory the Great, who sent St. 
Augustine on his mission to convert the Anglo- 
Saxons, and, as a Protestant, one could again not 
help being profoundly thankful for the change 
which the ages had brought. 

Of the marches, in which again and again one 
heard the strains of the magnificent chorale, “ Ein 
feste burg,” and of the lovely music of the anthems, 
the Gloria, and the Te Deum others more qualified 
will speak. The music was worthy of the occasion, 
and one could not but be reminded by the words of 
our Victorian poet as to a service in London’s other 
great cathedral : 

“While we hear 
The tides of music’s golden sea 
Setting towards eternity, 
Uplifted high in heart and hope are we.” 


——————-f__ 


Recital Programmes. 


STRATTON, CORNWALL.—Recital by Mr. P. M. Day- 
man, at Wesleyan Church, on July 13th. 


Programme :— 
March of Roman Soldiers (by aR? ..Jamouneau 
Ave Maria ... ‘. des .. Henselt 


(a) Pilgrims’ Song 5 | « 1 ” 

(6) Elizabeth’s Prayer J from “ Tannhduser Wagner 
Simple Aveu ae ‘iy Thomé 
The Giant Fugue .. a Bach 


Symphonic Poem on Hy mn . Tune, “Ellers ” 
7. W. Pearce 


Grand Fantasia on the National Anthem 
C. W. Pearce 


LONDON.—KING’S WEIGH HOUSE, GROSVENOR 
SQUARE.—Recital by Mr. W. Wolstenholme, 
Mus. Bac. Programme :— 


Prelude and Fugue in E flat MAM PMD.» Bach 
Elevation in A flat... : . Guilmant 
Scherzo in B flat... nr hes wes Hoyte 
Grand Cheeur in G me ss nes Salome 
Improvisation. 


(a) Lied in G rH: 

(6) Reverie in F minor (new) 

(c) Scherzo in F .. " a 

Chorus from “Samson,” “ Fixed in His everlasting 
seat ” “a a ret ory << cpanaas 


Wolstenholme 
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On Conducting. 


[A Paper read by Mr. GEORGE HALFORD, Mus. B., before the Northern members of the R.C.O., 
at Manchester.| 


(Concluded from page 125.) 


Cesaryy, WILL now proceed to give a few hints 
as to the mode in which our young 
aspirant should conduct his rehear- 
sals. I take it for granted that he, 
holding the position of church 
organist, has some knowledge of 
the human voice, its capabilities, powers of en- 
durance, etc., and that he is able to sing himself, 
for a man who cannot sing is absolutely hope- 
less either as a choral or an orchestral conductor. 
His first rehearsal night has arrived, and he has a 
burning desire to appear at an advantage, and to 
obtain the confidence and respect of all who have 
placed themselves under his guidance. He must 
then have made a thorough study of the work to be 
taken in hand, and be in a position to show that 
he is in this respect superior to those whom he is 
about to conduct. Vocalists, as a rule, are some- 
what conceited, and are apt to think that they are 
conferring a benefit upon mankind by joining a 
choral society unless the conductor can show them 
that his knowledge of the work in hand, of music 
in general, and of singing in particular, is greater 
than theirs. At the first rehearsal the conductor’s 
sense of his own importance will probably receive 
a severe shock. He will discover that he, as con- 
ductor, is entirely neglected. The utmost his forces 
can do is to bury their heads in their scores, and 
endeavour to sing the music in all kinds of odd tempi. 
This is one of the many weak points of a chorus, 
and one which, I suppose, arises from a lack of 
musical education, and a want of natural feeling 
for music. Vocalists of all the classes who take 
part in music are the most ignorant; as a rule, they 
know nothing of the elements and first principles 
of music. They can, perhaps, distinguish between 
the shape of a semibreve and a crotchet, but they 
do not always know the proper time value of these 
notes, and you will probably find that not one 
vocalist in ten can explain the difference between 
simple and compound time. One of the first things 
for a conductor to learn is to keep his temper, and 
not use bad language, but even this is not so im- 
portant as to be able to beat time steadily and 
correctly, for though this does not of itself consti- 
tute a good conductor, yet it is an absolutely neces- 
sary accomplishment. A wavering beat is fatal to 
all precision, and when his attention is taken up by 
one of the hundred things that always happen at a 
rehearsal or performance, the conductor will place 
himself at a great disadvantage in the eyes of every- 
one by allowing his beat to become unsteady at a 
critical moment. Some of the chief characteristics 
of good choral singing are precision of attack, 
balance of tone, enunciation of words, maintenance 
of pitch, and proper attention to nuances of expres- 
sion. The first, second, and last of these are also 





equally necessary to the good playing of an orches- 
tra. Now all these things must be attended to in 
the rehearsal room, and the first to be attained is, 
I think, precision of attack. In order to accom- 
plish this the conductor must acquire a firm beat, 
and train his executants to depend upon it. In 
beginning the performance of any piece of music, 
the conductor should warn his forces that he is 
actually on the point of giving the down or up beat, 
as the case may be. Unless they know the exact 
moment when the beat is supposed to take effect, 
neither band or chorus can ever attack with pre- 
cision. I have never found this important matter 
explained or even hinted at in any books on con- 
ducting. Berlioz, for instance, gives elaborate 
diagrams showing which directions the beat should 
take in different tempi; that is all very well. Then 
he says that the down beat is the first in the bar; 
there is nothing in that statement to cavil at as 
being a mere statement of fact, but the first beat 
in the bar (at the commencement of a piece) is of 
absolutely no value whatever to the choralist or 
instrumentalist if it is dribbled in (so to speak), or 
if it comes like a flash of lightning without any 
warning. 

I remember once attending the final rehearsal 
for a performance of Bach’s “ Matthew Passion” in 
a parish church where the choristers belonging to 
various choirs who had combined for the occasion 
were, owing to the exigencies of the building, 
divided and sub-divided into many sections, and in 
such a manner that the sections could neither see 
nor hear each other. The curate, who acted as 
conductor, was in absolute despair at his failure in 
getting the various sections of his choir to start to- 
gether. The fault was entirely his own, and the 
more he lost his temper, the more glaring the fault 
became. This man, however, possessed a great 
amount of musical knowledge, and I must say he 
was not an exception to some other members of his 
profession in possessing an equal amount of assur- 
ance, for he was totally inexperienced as a con- 
ductor. His method of beating time was that as 
described by Berlioz, which method I will illustrate 
to you if you will assist me by singing—-say the first 
line of the National Anthem—I think it will be: 
obvious to you all that in order to assure precision 
of attack it is necessary not only to give a firm 
beat, but also to give warning by a slight movement 
of the hand in the opposite direction before the 
beat actually takes place. There is one other mat- 
ter mentioned in books about conducting with: 
which I entirely disagree—that of wrist action; we 
are told to raise and lower the point of the stick 
by wrist movement alone; this is quite a mistaken 
idea, the whole arm should be used, especially for 
the strong beats, the reason for this being the im- 
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possibility of a large body of people at any great 
distance being able to see so small an object as a 
conductor's baton moving through the air in various 
directions, and at various degrees of speed. One 
of the next points to be aimed at in training a 
chorus is the enunciation of the words, and, above 
all, the meaning of the words, and the proper appre- 
ciation of the situations, dramatic or otherwise, 
which the chorus occupies in any work. You will, 
perhaps, not agree with me when I make such an 
astounding statement as I am about to make; it is, 
that in my opinion, George Frederic Handel has 
done more to foster the inartistic choral singing 
which exists in England at the present time than 
any other composer. I do not wish to be misunder- 
stood, and I will say at once that there is no greater 
admirer of Handel than I am myself, that no one 
appreciates more than I do the works of that great 
genius, and whatever evil influence Handel has had 
on choral singing in England, the fault does not rest 
entirely with Handel, but with chorus-masters and 
those who, to quote again from Grove’s Dictionary, 
“stand in front of the orchestra, and beat time with 
a baton.” We have been brought up on Handel’s 
works from our infancy; they have been our “ meat 
day and night”; we are saturated with Handel, and 
we have no idea beyond him. He it is who is 
responsible for our great unwieldy, ponderous 
festival choirs, and he is responsible also for the 
inartistic interpretation of all works that employ a 
chorus except his own. 

The trainers of our vast choral bodies congratu- 
late themselves upon their arrival at a high state of 
perfection when their choirs can sing Handel with 
a fine tone and with absolute precision. They 
imagine this to be the acme of choral singing, and 
they carry out this principle through everything. 
The consequence is that when one attends the per- 
formance of a work by some other composer in quite 
a different style, one sees “the trail of the serpent 
over it all.” One hears, for example, the poor 
emaciated, half-starved Israelites, in the first 
chorus of Mendelssohn’s “Elijah,” announcing the 
fact that they had had no harvest, and they could 
get no assistance, in a style that gives the impres- 
sion that it is rather a joke to be without food once 
in a way, and they do not care the toss of a button 
for anybody. It would be possible for me to quote 
similar examples almost without end, but it is 
needless to do so, because they will occur to every- 
one ; I must say, however, that it is not only absurd 
but criminal for a stolid Handelian trained chorus 
to attempt to sing works like Elgar’s “Dream of 
Gerontius,” or even an admittedly choral work like 
Stanford’s “ Revenge.” I know that “ The Revenge ” 
is a prime favourite with choral societies, but how 
many sing it with the proper amount of dramatic 
expression? Not one in a hundred; such works as 
these require nerves and brains. Our choralists 
have plenty of voice (of course, I am speaking of 
choralists in the concrete, not individually), plenty 
of enthusiasm, plenty of pluck, plenty of persever- 
ance, but they are unemotional, and dull in the 
extreme, It would take too long to thoroughly dis- 
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cuss this matter, and, as I have yet to say some- 
thing about the orchestra, I will merely throw out 
the suggestion that the remedy for ineffective 
choral singing lies with the chorus-master; if he 
has no intelligence, if he be a man whose accom- 
plishments consist only of being able to beat four 
in a bar with great precision, and of being able to 
detect a wrong note, that man has mistaken his 
vocation, and there are many such men. It would 
be better for choral music if that man had never 
been born, or, at least, if some candid friend would 
persuade him to devote his time to practising 
Handel’s organ concertos, and such like music. 
With regard to choral training, I have now treated 
of precision of attack and nuances of expression ; 
with regard to enunciation of words I may say that 
this is an exceedingly weak spot in our choral 
singing, due, no doubt, again to the Hande- 
lian style of composition, where the words 
are jumbled up together in such a manner as to 
make them quite unintelligible to the listener, let 
them be articulated in ever so precise a manner. 
Chorus-masters have never found the necessity of 
insisting upon clear enunciation of words in con- 
trapuntal compositions, and this style of Han- 
delian singing has been handed down, and has per- 
meated through everything ; but the time has come 
to alter all this, and I would advise our young con- 
ductor to look to it and pay particular attention to 
the initial and final consonants in words, and par- 
ticularly to the sibilants ; it is wonderful what a few 
s’s will do; let me advise you to try an experiment 
at your next choir rehearsal; let your choristers 
literally hiss all the s’s, and get all the final con- 
sonants right up against the teeth ; you will notice 
in articulating a word ending with a dental conso- 
nant, that on the point of arriving at the end of 
that word, the tip of the tongue touches the back 
of the teeth, and as long as the tongue remains in 
that position the word itself has not been articu- 
lated. The tongue must be made to loose its hold 
of the teeth, and to cause thereby a little explosion 
to occur before the word can be said to have been 
articulated. Take the word “wood” for instance ; 
if I say woo, the word is not articulated, but if I 
make my tongue loose its hold and say “wood,” [ 
make myself understood, I hope, by persons in the 
remotest parts of this room. Of course, in ordinary 
conversation we are lazy, and not particular in 
these matters, because the person to whom we are 
addressing ourselves gathers by constant practice 
what we wish to convey, although what is said is 
articulated most imperfectly. The case, however, 
of a chorus of, say, 200 people telling an audience 
something at any distance beyond a few feet is 
quite different, and in order to make itself under- 
stood, great exactness in enunciation is necessary. 
Maintenance of pitch in a chorus is, of course, very 
important, the tendency for singers to lose the 
pitch is a source of great anxiety to all conductors, 
and I imagine it must be, too, to all composers, 
for I have frequently noticed when a composer 
betrays a sneaking affection for a little unaccom- 
panied singing, he always in the end mistrusts the 
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choralists, and after a few bars put in a holding 
note for horns, or adopts some other device to aid 
in maintaining the pitch. 

Of course, there are some works where the main- 
tenance of pitch is almost, if not quite, an impossi- 
bility, such as in Beethoven’s Ninth Symphony, but 
even this I have heard sung absolutely in tune. 
For ordinary purposes, however, I think a little dis- 
cretion on the part of the chorus-master will suffice. 

The tenors in a chorus are generally the greatest 
sinners in the matter of pitch. (I might almost say 
the greatest sinners in every respect, but as I am 
treating Pitch now, we will give them the benefit of 
the doubt on the other counts.) Tenors are fond 
of a top note, and are fond of getting a top note, 
as they say, “straight from the chest.” Now it is 
this “ straight from the chest” that kills the pitch, 
and if choir-masters would insist upon their tenors 
using what I call the “head voice” more, they 
would, I feel sure, soon find the difficulties of pitch 
vanish. 

I now pass on to the orchestra. 

We are now on a different plane altogether, in 
another world, so to speak; up to the present time 
our young conductor has been gaining experience 
by teaching a body of musically uneducated people. 
The case is quite different when he stands up before 
a professional orchestra. If he should be a bump- 
tious ignoramus, this first experience of his will 
do him good, because he will certainly have some 
of the bumptiousness taken out of him, and unless 
his skull is abnormally thick, he will experience 
some very hard knocks, for, above all things, 
orchestral players hate to have a conceited idiot 
standing up before them and ordering them about 
as if they were a lot of little boys at school. If, 
on the other hand, he be an artist of a diffident, 
nervous, retiring disposition, I shall feel sorry for 
him ; yet I do not know why I should, because, of all 
artists, orchestral players are, I think, the most 
sympathetic and kind to their fellows. Yet, given 
all the sympathy and kindness that orchestral 
players know how to bestow, it will be a very diffi- 
cult position for a sensitive young man to be placed 
in for the first time. When he awakes up on the 
morning of his first band rehearsal he will curse 
that day, and he will curse everyone who has con- 
spired to place him in that position, for, of all the 
members of the orchestra, he knows himself to be 
the least experienced. 

Now I shall adopt (in a modified form) the same 
plan as regards the orchestra as I did in the former 
part of my lecture with regard to the chorus, by 
giving our young conductor some advice and hints. 

Let me then tell you at the outset what an 
orchestra is. It is one huge instrument, not a 
mechanical instrument like the organ or pianoforte, 
but one made up of human beings; it is the most 
complicated, the most sensitive, the most difficult 
to master, and the most awe-inspiring of all instru- 
ments yet devised. Now you, as organists, will, I 
am sure, agree with me when I say that it requires 
years of perseverance and study to be able to play 
a Bach fugue upon the organ at all decently; how 
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many more years of study and perseverance must 
it take, then, for a man to be able to play upon 
the orchestra? I use the word “play” advisedly. 
I use it because the word “ conducting” means, to 
some people, to quote Grove again, merely “ beat- 
ing time with a baton.” That is what it meant in 
the time of Spohr, but it is not so to-day. 

To-day it means “playing” upon your instrument, 
impressing your own individuality upon the other 
artists over whom you have been placed, making 
them sink their individuality and receive yours. 
Making up your mind as to the artistic representa- 
tion of a work and showing the public what your 
ideas of that work may be by playing it upon your 
orchestra, 

This is conducting. 
Now, gentlemen, I trust no one here has come this 
afternoon in the hope of getting a few tips from me 
as to the best way of scrambling through a perform- 
ance of the “Elijah” with a scratch band of 
amateurs: if there is, he will be grievously disap- 
pointed, because I do not intend saying anything 
I do not believe in that kind of thing. 
and you 


This is the conductor’s art. 


about it. 
I have come to talk about “ conducting,” 
cannot “ conduct” amateurs; it takes them all their 
time to play their notes, and they are either too 
dense or too conceited to receive any impressions, 
so, altogether, it is a waste of time, artistically, to 
have anything to do with them. There is a great deal 
too much of the amateur performer in England ; 
this is one reason why the public taste is so low. 
People get into the habit of attending amateur per- 
formances, and gradually become quite oblivious of 
the fact that there is a higher standard. You will 
see, then, that as conducting an orchestra resolves 
itself into playing upon an instrument, the con- 
ductor is different from performers on other instru- 
ments, inasmuch as he not only plays upon his 
instrument, but he has to make it. The orchestra 
is what the conductor makes it, either a dull, life- 
less thing, or one full of interest and vigour. I 
have said that it requires years of study and perse- 
verance to become a conductor, yet I know quite 
well that numbers of professional musicians have 
the effrontery to stand up before an orchestra once 
a year and drag it or race it through a Beethoven 
Symphony, or, perhaps, something else much more 
intricate without knowing either the score, the 
technicalities of the orchestra, and, very frequently, 
without even having heard the work he conducts. 
Englishmen appear to think that because they 
can write counterpoint they can conduct an orches- 
tra, but anyone has only to listen to any of the 
casual performances that are constantly occurring 
about the country to be convinced quite to the con- 
trary. I do not see how performances, with 
orchestra, under such men can be otherwise than 
failures, because experienced orchestral players 
know at once whether the conductor knows his busi- 
ness or not, and if he does not, he may talk till 
doomsday without making any impression upon 
them. - I will ask you, gentlemen, as a body of 
organists, what you would think of me if I displayed 
to you my ignorance of the voicing and general 
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mechanism of an organ, and then offered to give 
you all a lesson on the execution of a Bach Fugue. 
You would most certainly laugh at me; you would 
treat me as the professional orchestra treats the 
ignorant conductor. 

I think, from my remarks, you will have gleaned 
that I regard conducting as being a special branch 
in the art of music, and I wish most fervently that 
everyone else would think the same. I feel quite 
sure that if we English musicians worked more as 
specialists our art would advance by leaps and 
bounds ; we are what are called “ good all-round 
men”; aman, perhaps, plays the organ on Sunday, 
teaches piano, singing, harmony, conducts a choral 
society, gives a few counterpoint lessons by post 
every week, attends a few schools and so on, but 
specialises in no particular branch. Now, I con- 
sider this to be a mistake. If aman knows he has a 
gift of composition (and I believe every man does 
know when he kas got it) he had much better live 
on a crust a day until his genius is recognised than 
sodden his brain by teaching five-finger exercises 
for the sake of £300 or £400 a year; and if a man 
has the gift of training a choir, it is much better 
for him to devote the whole of his energies in that 
direction, and make a splendid name for himself, 
like your neighbour Coward, of Sheffield, than to 
bother his head about conducting orchestras; but 
orchestras have to be conducted, and I must come 
back to my point, and tell you the best means of 
learning how to conduct them. It is necessary, first 
of all, to become acquainted with the SOUND of an 
orchestra. ‘lo a beginner in conducting an orchestra 
is most bewildering, there is noise everywhere, all 
round you, back and front, the most unearthly 
noises you ever heard, you have not the least idea 
where they come from, and all you know is that 
you have lost your head, and you want to rush out 
of the place; so I would advise you, first of all, to 
become thoroughly acquainted with the sound of 
an orchestra; I will tell you how to do this later. 
The next thing is to become acquainted with the 
technique of all the instruments composing an 
orchestra ; this is not only important, but absolutely 
necessary. Then you must be able to read a score ; 
I do not mean that you must be able merely to 
know the positions which the various instruments 
occupy in a score, but you must be able to see a 
full score, and get an impression on your mind of it 
just as you would of a piece of music in short score, 
for instance, Although I am not now an organist, 
I know their little ways quite well, and I know that 
during the sermon on Sunday they have a habit of 
reading, perhaps, some new organ composition that 
has reached them by post that morning; they 
glance through it, and can see at once that it is 
effective ; they go over it a second time very care- 
fully; they know exactly how it will sound; they 
arrange their registers as they go on; they are ab- 
sorbed in the music and lost to the outside world ; 
as a matter of fact, they are not in this world at all ; 
they are mentally playing this piece on the organ 
far, far away, when suddenly they are pulled up 
short and brought down to mother earth again by 
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their choir singing the Amen after the sermon. 
What does the organist do? Why, of course, he 
sits down on his organ-stool, and plays this piece 
as a concluding voluntary. The organist has been 
able to acquire a quite adequate knowledge of the 
meaning of this piece without undergoing the mech- 
anical exertion of playing it on his instrument. In 
the same manner the conductor must be able to get 
an impression of Ais piece before he plays it on 
his instrument; it is more necessary for a conduc- 
tor to be able to do this than for any other execu- 
tant, because he is so placed that it is impossible 
for him to practise on Ais instrument as other mem 
do on theirs for ¢her own benefit. The conductor’s 
knowledge must always be supreme ; he must know 
his work thoroughly before he asks his orchestra to 
play it; if he does not, the members of his orchestra 
play through the piece once, and know more about 
it than he does himself; he is lost, he does not 
know what to say, does not know where to suggest 
improvements, and finally ends by saying, “ Thank 
you, gentlemen, that will do very nicely,” when 
every man in the orchestra knows quite well that 
the rendering of the piece was no more like what 
it should have been than the moon is like green 
cheese. I have promised to tell you how to become 
acquainted with the sound of an orchestra. There 
can be no question, I think, as to the best method 
of acquiring this; it is to flay in one. If you play 
in an orchestra, you have advantages that no one 
else can possibly get; you see the strong and weak 
points of every department; you are able to study 
your conductor, find out where Azs weak spots are. 
Make up your mind what you yourself would do: 
in circumstances where he fails; admire his good 
qualities, and store them up to be made use of on 
future occasions when you will be in his position ; 
you learn the technicalities of all the various instru- 
ments in the orchestra, which, in itself, is a great 
education, and, as I have said before, absolutely 
necessary. To mention only one instance where 
the necessity for knowing the technique and capa- 
bilities of instruments is of importance, I will give 
you a very simple one. At the 58th bar in the 
last movement of Beethoven’s C minor Symphony 
there is a ff scale passage for all the upper strings— 
a most stupendous effect if played properly; any- 
one who knows anything about the violin at all, 
however, knows that this passage cannot be played 
at the pace marked at the beginning of the move- 
ment; it resolves itself into a mere scratch. Now, 
a conductor knowing nothing of the violin would 
probably insist upon that passage being played as 
it stands, and would be laughed at for his pains; 
another conductor would have the passage played at 
a more moderate pace,-and so obtain the effect 
intended. This is a very simple instance, but it 
will serve to show what I mean. I have known 
cases where a composer has written passages that 
are absolutely unplayable on the instrument as- 
signed to them, and where the responsibility has 
devolved upon the conductor of giving these pas- 
sages to some other instrument. It is obvious then, 


that if the conductor had had no knowledge of in-- 
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struments, he would have been at his wit’s end. 
Let me beg all of you, then, who play orchestral 
instruments, or who have some knowledge of them, 
and have laid them aside, to take them up, make 
yourselves proficient, and join an orchestra, I 
assure you there is more fun and profit to be got 
out of playing in a good orchestra than in conduct- 
ing a bad one. You may imagine that it would be 
difficult for you to obtain engagements in an orches- 
tra; not at all, the advantage would not be all on 
your side; you must recollect that conductors like 
intelligent men under them, and if a man be a 
thoroughly educated musician, as well as a fine 
executant on an orchestral instrument, it is to the 
-conductor’s advantage to have that man in prefer- 
ence to one who is nothing more than an executant. 
I may, perhaps, mention incidentally that in my 
own orchestra I have no less than four professional 
organists, and two conductors of local musical 
societies; one of the organists is an F.R.C.O., 
another is an L.R.A.M., another is half-way to a 
Mus. Bac. With all these men studying conduct- 
ing, surely England ought to produce something in 
this way before long. In my opinion this is the 
best way to study conducting, if you are unable to 


next best is to attend 


adopt this method the 
This plan, however, will 


rehearsals as a listener. 
be more difficult, because conductors do not like 
being quizzed. They are a funny lot as a class, and 
they do not like giving their secrets to outsiders ; 
they like getting wonderful effects to astonish the 
listener, but they are averse to telling him how it 
is done. However, I do not mind telling you 
how it is done; indeed, I have come here for that 
purpose. It is done by sheer hard work, by tact, 
by knowledge of your material, by knowing what 
you want, and how to get it without worrying the 
people who get it for you. You must have the 
spirit of enthusiasm within you, and you must be 
able to infuse that enthusiasm into others; you 
must be supreme, absolute, despotic, but kind and 
considerate ; you must have the quality of resolute- 
ness without being harsh and threatening; you 
must cultivate some method by which you can get 
out of your men every drop that can be squeezed 
out of them, a method which will make them yield 
what they have willingly, not because you pay them 
and can demand it, but because they love you. 
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PRESBYTERIAN CHURCH, EAST HAM. 
A RECENT visit to this, comparatively speaking, 
new cause was a pleasurable experience. The 
church is at present a temporary one, although 
plans are passed for the erection of a handsome 
structure to seat 750 people. Meanwhile, under the 
attractive ministry of Rev. T. G. Murray, a member- 


‘ship is being gathered, and alreadynumbers over 120, 


with continual additions. The music is in the care 
of Mr. S. W. Tucker, who has worked heartily and 
with excellent success during the period that has 
‘elapsed since the church was opened in September, 
1900. A choir of twenty-seven, with a good average 
attendance, are sufficient to lead the praise in the 
building, and the people sing heartily and well. 
“The Church Hymnary” is used, and the hymns 
are supplemented by an anthem on most Sundays. 
The selection on the occasion of our visit was 
‘Gounod’s “ Come unto Him,” relegated to the collec- 
tion period. The piece was a splendid addendum 
to a telling address by the minister, and would have 
‘emphasised the presentment of the Gospel message 
in a more telling manner had it been rendered with- 
‘out the chinking accompaniment. As it was, the 
rendition revealed good qualities of blending of the 
voices and attack, as well as excellent expression. 
Chants are to be added to the service shortly, and 
it is to be hoped that the anthem will also find its 
proper position. 
RADNOR PARK CONGREGATIONAL 
CHURCH, FOLKESTONE. 

‘THIS handsome new church, of which the Rev. A. 
J. Palmer, well known all over the country, is the 


This, gentleman, is conducting. When a man 
can do this, he is a conductor. 
pastor, is musically well off. The organ, which 


was put in when the church was opened, is an 
excellent three-manual instrument of about thirty- 
seven stops. ‘The tone is very refined, and there is 
no lack of variety. It is placed in a chamber off the 
chancel, and the choir occupy seats in the chancel. 
Mrs. Ostler is the organist. She is fond of her work, 
and practises carefully. For one who has had only 
some eighteen months’ experience, she does exceed 
ingly well. Her voluntaries are always selected with 
good taste, and she plays them well. 

In Mr. W. F. Jupe the church possesses an 
earnest and energetic choirmaster, who puts his 
whole soul into his work. He was at one time 
organist in the Isle of Wight, where he had con- 
siderable experience as organist and choirmaster. 
Unfortunately an affection of the eyes has made it 
necessary for him to give up playing. The arrange- 
ment of the musical service can be safely left in 
the hands of Mr. Jupe, who has good judgment. 

The choir is an unusually good one, and the 
members are loyal and willing to the last degree. 
Amongst them are many quite equal to taking solos, 
and their efforts are always appreciated by the con- 
gregation. As in many other choirs, however, the 
tenor is the weak part. Why is it that men with 
good voices are fewer in the South of England than 
in the North? 

The service would be thought “high” by some, 
possibly, but it is evidently approved of by those 
attending the church. A chant and anthem are 
sung at every service. The General Confession and 
the Lord’s Prayer are also sung. A choral “ Amen” 
is sung after the Benediction at the morning service, 
and a Vesper after evening service. 
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WESLEYAN CHURCH, ILFRACOMBE. 
THIS is one of the prettiest Wesleyan churches we 
have ever seen. The design is exceedingly nice, 
and everything is in good taste, the whole idea being 
carried out most artistically. Worshippers here 
certainly have nothing to offend the eye, but much 
to add to their devotion. The architect, Mr. Gould, 
is also choirmaster ; clearly he has an eye for beauty 
and an ear for harmony. 

The choir numbers about thirty-five members, 
but, as in most seaside resorts, the choir stalls are 
fuller in winter than in summer. But usually the 
musical service is of a high order, the Te Deum, 
Venite, and Magnificat being sung to well-known 
settings. The congregational singing is hearty. 
An anthem is sung occasionally. 


Echoes from 


A copy of “The Choirmaster,” by John Adcock, will 
under this heading. Paragraphs should be sent direct to the 


in this issue was sent by Mr. Joseph Brown. 


METROPOLITAN. 

HIGHBURY HILL.—The choir of the Baptist 
Church went to Broxbourne Gardens on Saturday, 
the 26th July, for their annual picnic. Twenty- 
nine friends sat down to tea. During the tea, Mr. 
Dean reterred to the good work done by Mr. Ber- 
ridge during the time he had been associated with 
Highbury Hill Church, and also to the pleasant re- 
lations that had always existed between organist and 
choir, and took the opportunity to present Mr. Ber- 
ridge, in their name, with a handsome silver- 
mounted baton in an elegant morocco case, outside 
of which was a suitable inscription. Mr. Berridge 
expressed his surprise and joy at the honour done 
‘in, and thanked the friends for their gift. Mr. 
Staple expressed the thanks of the friends to Mr. 
Dean for the admirable arrangements.—On Sun- 
day, the 1oth ult., a special Coronation service was 
held, the programme being that issued by this Jour- 
nal, including Jamouneau’s “The King shall re- 
joice,” Mr. R. A. Kingston singing the middle 
section as a solo. Mr. Ernest Darke played the 
service and Master Harold E. Darke the voluntary, 
Meyerbeer’s “ Coronation March.” 

MUSWELL HILL.—Mr. Frederick Meen has been 
appointed organist and choirmaster at the Baptist 
Church. 

PROVINCIAL. 

BECKINGTON, SOMERSET.—The 112th anniversary 
of the Baptist Sunday School was held on Sunday, 
August 3rd. The new pastor, Rev. T. Moss, con- 
ducted the morning and evening services, and Mr. 
EF. H. Davis, of Bournemouth, gave an address at 
the afternoon Flower Service. Special hymns were 
sung by the children, who acquitted themselves very 
creditably under the able conductorship of Mr. 
Hodder, of Frome. To this gentleman and to Mr. 
Roger Bourne, the organist, are due the success of 
the musical arrangements. The hymns, with two 
exceptions, were taken from the Baptist Church 
Hymnal. They included Nichol’s choral march, 
“Warriors of the Lord,” and the same composer’s 
“Our day of song is ended” and “ We've a story to 
tell to the nations”; also Arthur Berridge’s beautiful 
setting of “I think when I read.” During the Flower 


The organ was rebuilt a few years ago, but it is 
not an altogether satisfactory instrument—in fact, 
the church and the organist are worthy of something 
better. It contains seventeen stops, one or two of 
fair quality. 

The organist is Miss Beatrice Mitchell, A.L.C.M., 
who plays with considerable taste and good judg- 
ment. She has only recently undertaken the work, 
having previously been assistant organist at Eden- 
bridge Parish Church. Her knowledge and experi- 
ence will add much to the interest and efficiency of 
the musical service. 

The present minister is the Rev. J. Bawden Allen, 
who is an excellent worker, and is much esteemed. 
The crowded congregation testify to his attractive- 
ness as a preacher. 


the Churches. 


be sent every month to the writer o the best paragraph 
Editor by the 17th of the month. The winning paragraph 


Service a number of the children recited suitable 
pieces in very good style. Collections on behalf of 
the school funds were taken at each service. 


BOURNEMOUTH.—A Coronation Service was held 
in Springbourne Wesleyan Church on August roth, 
when an address was given by Alderman J. A. Par- 
sons, J.P. Mr. Fred. P. Brazier ably presided at 
the organ. Besides suitable hymns, “I was glad 
when they said unto me” (Elvey), “ The King shall 
rejoice ” (Goss), and Te Deum (Stanford) were sung. 
Solos were rendered by Miss Heaton and Mr. F. 
Holloway. Mr. J. J. Brazier conducted efficiently. 


F OLKESTONE.—A United Free Church Coronation 
Service was held in the Wesleyan Church on August 
oth, when a large congregation assembled. The 
President of the Free Church Council (the Rev. J. 
C. Carlile) gave an admirable address. The Revs. 
J. Wellburn, J. D. Bate, and A. Raw took part in 
the proceedings. The music, which included 
“ Zadok the Priest” (Handel) and Stanford’s Te 
Deum, was rendered by the Nonconformist Choir 
Union, accompanied by the organ and a small 
orchestra of strings, brass and drums. Mrs. Walton 
presided at the organ, and Mr. Minshall conducted. 


HORBURY (YORKS).—In connection with the 
Horbury Temperance Society and Band of Hope 
Union, the annual demonstration was held on Coro- 
nation Day. The great attraction this year was the 
local Choir Competitions, which were enjoyed most 
keenly. Mr. Walter Batley, of Dewsbury, was the 
adjudicator, and there were two prizes: first prize, 
£33; second prize, £1 10s. The following local 
choirs took part in the order given:—No. 1, High 
Street Wesleyan (27 singers); conductor, Mr. J. W. 
Wood. No. 2, United Methodist Free Church (26 
singers) ; conductor, Mr. A. Fawcett. No. 3, West- 
field Congregational (27 singers) ; conductor, Mr. C. 
Shaw. No. 4, Primitive Methodist (34 singers) ; 
conductor, Mr. W. Reeve. In the afternoon the 
choirs sang the test piece, “The Hour of Rest” 
(Valentine Hemery), and in the evening each choir 
sang one of its own selection, which were as follows : 
No. 1, “ Two Cupids” (A. W. Batson); No. 2, “ The 
Evening Star” (A. C. Mackenzie); No. 3, “ There 
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is Music by the River” (C. Pinsuti) ; No. 4, “ Hymn 
to Music” (Dudley Buck). Out in the open air the 
volume of sound was somewhat lost, but the scenic 
effect was a sufficient compensation. Mr. Batley 
announced his awards, without any comments, as 
follows: No. 4, 102 points; No. 1, 99 points; No. 3, 
76 points ; No. 2, 75 points. After the singing of the 
National Anthem the test piece of the afternoon was 
sung by the massed choirs, under the conductorship 
of Mr. Reeve. The following are the impressions of 
the adjudicator on the relative merits of the choirs: 
No. 1 (Wesleyan); test piece, “ The Hour of Rest.” 
Blend of voices fairly good, but sopranos not so good 
in their upper notes and tenors weak in places; 
basses good ; singers should remember that a rallen- 
tando does not mean a sudden adagio. The selec- 
tion, “ Two Cupids”: A good rendering of a moder- 
ately difficult part song; phrasing better than in the 
test piece ; basses were a little uncertain in attacking 
the quaver movement, but on the whole a well- 
rendered piece: Marks, 46, 53; total 99. No. 2 
(Free Church): Tone of sopranos not so good in 
either test piece or selection; contraltos good tone, 
but did not keep well together ; evidently a young 
choir, which will improve with practice. Marks, 39, 
36; total 75. No. 3 (Congregational): Fairly well 
balanced voices, and began test piece well, but were 
unequal after the change of key. The selection was 
not sung as well as the test piece; pronunciation 
rather faulty. Marks, 40, 36; total 76. No. 4 
(Primitive Methodist) : Test piece well sung through- 
out, intonation and phrasing being better than 
No. 1; the parts were well balanced, the sopranos 
having a very good quality of tone, the piano pass- 
ages being particularly fine; certainly the best ren- 
dering given. The selection, “ Hymn to Music ”— 
a difficult part song—was on the whole well 
rendered, the pianissimo passages again being good ; 
the effect was a little spoilt by the sopranos at the 
finish. Marks, 52, 50; total 102. The maximum 
number of marks for each piece was 60, or combined 
120. “Taking the singing as a whole, I was very 
much pleased,” says Mr. Batley, “with the choirs, 
and certainly think the two prize-winners are very 
much above the average.” 

HvULL.—A very interesting Coronation Service 
was held in Wycliffe Congregational Church, of 


which the Rev. J. Nicholas Knight is pastor. The , 


service was compiled by the minister and organist, 
the prayers by the former and the musical reponses 
by the latter, Mr. Alvan B. Young. 


NEwBuRY.—A united Coronation Service was held 
in the Corn Exchange, the music being under the 
direction of Mr. Andrew Freeman. 

NEW SHILDON (Co. DuRHAM).—In the Wesleyan 
Church on Sunday evening, August roth, at eight 
o’clock, a Coronation Musical Service was given 
by the combined choirs of the Primitive and Wes- 
leyan Churches. The service was presided over 
by Councillor Johnson, Esq., J.P., who, in a neat 
an eloquent address, explained the double object of 
the service, viz., (1) a musical commemoration, by 
which to show a spirit of loyalty and patriotism ; 
(2) a desire to augment the funds of the Nursing 
Association. The choir, most ably conducted by 
Mr. W. Metcalf, gave a very creditable rendering 
of “The Gloria” (12th Mass), “Zadok the Priest” 
(Handel), and “ Hallelujah” (“ Messiah ”). _“The 
Coming of the King” (Roeckel) was sung in fine 
style by Mr. J. Storey, while Miss Jackson, an old 
favourite, fairly excelled herself in her second song, 
“Our Angels” (Brookfield). Mr. W. Metcalfe was 
heard to great advantage in “Arm, arm, ye brave 





(Handel), and the duet, “ David and Goliath ” (Bliss), 
sung by Messrs. Alderson and Metcalfe, richly de- 
served the praise it elicited. Mention must be made 
of Mr. R. W. Lumsdale, the organist, whose charm- 
ing accompaniments and masterly playing in the 
choruses were a delight. He also contributed three 
solos with his usual skill and brilliancy, including 
Mr. Percy Godfrey’s Prize March and Rink’s * God 
Save the King.” At the close of the service the 
audience joined most heartily in singing the National 
Anthem and Doxology. The Rev. J. W. Cotton then 
pronounced the Benediction, and the people left the 
church to the strains of Meyerbeer’s “ Coronation 
March.” 

REDHILL.—Mr. Burritt Lane, Mus.Bac., has been 
appointed organist of the Congregational Church. 

SOUTHOWRAM (HALIFAX).—A new organ, contain- 
ing 20 stops, was opened by Mr. S. E. Worton, 
R.A.M., of Elland. Among various items from the 
works of Handel, Gounod, Guilmant, etc., two items 
from his own pen were loudly redemanded. An 
additional item was contributed. Miss Worton and 
Mr. Robinson were the vocalists, and were well 
received. 

TUNBRIDGE WELLS.—On Coronation Day a 
special service was held in Mount Pleasant Congre- 
gational Church, arranged by the Free Churches of 
the town. A large united choir was assisted by an 
orchestra of strings and brass, with organ. ‘This 
lent additional colour and interest to the musical 
part of the service, which opened with a Coronation 
March by band and organ, followed by the anthem, 
“ This is the day which the Lord hath made ” (Bruce 
Steane), the tenor solo being effectively and expres- 
sively rendered by Mr. C. Hubble, the choir duly 
observing the phrasing and all the marks of light 
and shade throughout, the final fugue being given 
with good attack and firm precision. The orchestral 
accompaniments to the hymns and chorus were much 
appreciated, and it may not be out of place to re- 
mark that it is to be regretted that such instrumental 
help is not more generally adopted in our special 
services, as it induces the congregation to sing more 
heartily. Handel’s “ Hallelujah Chorus,” fcllowed 
by an orchestral march, formed a fitting conclusion 
to a most jubilant service. Mr. W. Baldwin judi- 
ciously presided at the organ, Mr. Packham proved 
to be a brilliant trumpeter, and Mr. G. H. Starmer 


conducted. 
—— eran 


New Music. 


NQVELLO AND CO., BERNERS STREET, W. 

Postlude, Romance, Spring Song. For the 
organ. By W. H. Bell.—These three pleasing 
pieces form No. 300 of Original Compositions for 
the Organ. While all are nice, the Romance is 
most uncommon. 

First Movement from Quartet in G Minor. 
Arranged for the organ by A. G. Plant.—A good 
arrangement of this well-known and melodious 
movement. 

The Toy Soldiers March. For piano. By Percy 
E. Fletcher.—This is a dainty little march by a 
young and promising composer, and is taken from 
his operetta, “ The Toy Review.” 

LEONARD AND CO., 311, OXFORD STREET, W. 

Offertoriumin A. ByE. Silas. 4s.—Showy and 
effective, with some nice little solo bits. 

The Abbey March. By James B. Smart. 4s.— 
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Bold in style, but moulded on the type of many 
other marches. 

Lighten Our Darkness. Song. By Ed. St. 
Quentin. 4s.—Should become popular. It is semi- 
sacred in character, and would be suitable for P.S.A. 
services. 

Save Me,O God. Song. By Alberto Randegger. 
4s.—A song needing a cultivated voice. If well 
sung (and it deserves time spent upon it), it cannot 
fail to be effective. 

Rustic Dance (Arthur Fox), Lady Jane Grey 
(Anton Strelezki), Arleguin (Anton Strelezki), Pas 
Seul (Vivian Grey).—Four very pretty dances. 


a 


Nonconformist Church 
Organs. 


iEAST HILL CONGREGATIONAL CHURCH, 


WANDSWORTH. 
Built by Messrs, Hele and Son, of London, Plymouth, 
and Exeter. 


Great Organ, 


1. Double Open Diapason. . .. 16ft. 58 pipes. 
2. Open Diapason, No.1 .,  WBig PRR ca 
3} Open Diapason, No.2 .. oo Aig aabe? Fy; 
4 Claribel  .. ‘> os i, Ra AEB fags 
5. Harmonic Flute ., aie vis, cena! HS ss 
6. Principal .. o%» cao Fe ay) Bee ogi 
7. Fitteenth .. a —" os Bap SES” ys 
8 Mixture (3 ranks),. oe oe 174 


g. Trumpet .. - vs Sy 88 w 
Swell Organ. 


1. Double Diapason 4 .. 16 ft. 58 pipes. 
2. Open Diapason .. os aie a ee 
. Seuett lk sa a o, 58 4 
4. Salicional ,. a - es eee ee 
5. Celeste eRe ‘ sie oe oi, 40-4 
6, Flute et - af ee eee 
7. Principal ., ee ee vm hirer Sane iss 
3%, Fifteenth .. be ee oe 24. 958 aw 
g. Mixture (3 ranks) We aie Cae 
10. Contra Fagotta .. - re 2 
i411. Cornopean oa oe « Big RB ys 
12. Oboe = i. Ne oe ee ae 
.13. Vox Humana 4 as (AR; Se ss, 
14. Tremulant,, ee oe es _ 


Choir Organ. 


1, Vox Angelica, % 8 ft. 58 pipes, 
2. Rohr Flute ‘i ss re i | oe 
3. Lieblich Flute’ ,? ba Se Ag 9G 
4. Harmonic Piccolo is oe eo ee 
5. Gamba .. 56 fis os Sy ae 6 
6. Orchestral Oboe. , o-* oo LORS OUR 45, 
7. Clarionet ,, as ns Bish! 198. Sy 

Pedal Organ. 

1, Bourdon ,, i ae .. I6 ft. 30 pipes. 
- 9 Bass Flute oe oe oe 8 ” 30 ” 
3. Open Diapason ,, os nt (TO. ae, (ard 5s 
. 4. Violone (From Great) .. ee ae * ee 
5. Trombone - a ee oe 

Couplers. 

Swell to Great. | 4. Swell to Pedal, 








I, 
2. Swell to Choir. 
3. Swell Octave. 


5. Great to Pedal, 
6. Choir to Peday 





PADEREWSKI made £30,000 by his American 
tour. 

SIR WALTER PARRATT was entertained at dinner 
by a number of his old pupils on July 30th, Sir 
Hubert Parry occupying the chair. 

THE Parratts afford a very good example of the 
long service of organists. ‘Thomas Parratt, father 
of the present “ Master of the Musicke to the King,” 
was appointed organist of Huddersfield Parish 
Church in 1812. On his death, in 1862, he was 
succeeded by his elder son, the present Mr. Henry 
Parratt. Thus, if Henry lives till next December, 
father and son will have presided at the organ of 
one church for 90 Christmases in succession. 

A GENTLEMAN has given £10,000 to the chief 
Roman Catholic church in Dublin as an endow- 
ment and foundation for the support of the choir. 

AN injunction has been granted to Messrs. 
Francis, Day and Hunter to restrain several persons 
from printing and selling copies of their songs, in- 
cluding “ The Honeysuckle and the Bee.” 

THE King Cross Prize Band, Halifax, who played 
before the King recently, is a body of working men, 
who devote all their spare time to the practice of 
music. They were conducted by Mr. W. Clayton, 
who is also an amateur. Their studies are directed 
by Mr. John Gladney, a noted professional teacher 
of brass bands. The band is supported by the con- 
tributions of its playing and honorary members, and 
of their townspeople. They are equipped with a 
silver-plated set of “Prototype” instruments by 
Besson and Co., Ltd., Euston Road, London, the 
complete set having cost fully £400. The band was 
in London on a week’s engagement from the L.C.C., 
and they were exceedingly well received by their 
audiences. The King expressed himself highly 
gratified with their excellent playing. 


oO fo 


Co Correspondents. 





J. G. W.—Your anthem is very crude. The parts 
don’t run smoothly and your harmonies are not cor- 
rect. But you have fair ideas. You need experi- 
ence in writing. We should advise you to study 
composition under a good teacher. You would then 
ere long do very much better. 

CONSTANT READER.—You will find the anniver- 
sary selections isued from our office very suitable 
for your Sunday School choir. If the aid of adult 
teachers can be secured a short cantata will be an 
attractive item for rehearsal. Information regard- 
ing the working of Sunday School choirs can be 
obtained from Mr. J. Barnard, 340, Green Lanes, 
London, N. He is one of the founders and Secre- 
tary of the London Sunday School Choir. Cer- 
tainly get boys amongst your trebles. 

F. S.—Try Messrs. Augener and Co. or Messrs. 
Schott. 

W. D.—We cannot say much in favour of the work 
of the firm you name. Our experience is that it is 
very inferior, and does not stand. Why not go toa 
firm of good reputation? 
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Hints on Voice and Choir Training. 
By JOHN ADCOCK, 


Author of ** The Singer’s Guide,” “ Catechism of Music,” etc. 


“Most helpful _little manual we have met for a long 
time. .. . . Altogether a capital book. We recommend it 
warmly to all church musical workers.” 

—Glasgow Herald, December 20th, 1901. 
“Should become a veritable vade mecuim to the choir- 
master and choral conductor.”— Piano Journal. 
‘*Excellent little book. . 
practical.” —Lioya’s, 
“We have nothing but praise for Mr, Adcock’s book.” 
—Organist and Choirmaster. 
‘§ A-useful book for all who have anything to do with 
choirs,”—Daily Graphic. 


. » Advice given is thoroughly 


Cloth boards, 2s, net. 





LONDON: 
“Musicat Journat” Orrice,.29, Paternoster Row, £.C, 
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PIANOS « ORGANS 


FIRST-CLASS INSTRUMENTS 

AT LOWEST RATES FOR CASH. 
_ Send for List and Special Offers, 

“‘MusIcaL JOURNAL,” 29, Paternoster Row, London, E.C. 
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The Choirmaster. 








The Trample of the ODS 


By ARTHUR BERRIDGE. 


A reverent and effective setting, the words carefully 
selected, and the music appropriately written. The opening 
hymn and chorus deal with the triumphal entry, and the 
remainder of the work to the events of the following 
week—Gethsemane, the trial before Pilate, and the Cruci- 
fixion. The fina! chorus is an Easter Hymn in anthem 
form, “ Hallelujah! Christ is Risen.” (Time, about 1 hour.) 


Staff Notatien, 1s.; Tonio Sol-fa, 6d. 
SAMPLE, 7 STAMPS. 


Words for Congregation (with music of two Congrega- 
tional Hymns), 4. * por 100 net. 








Musicat Jourxan” ( FFICE, 29, Paternoster Row, E.C, 





BEFORE YOU ARRANGE YOUR NEXT 
CONCERT SEND FOR A COPY OF. , 


Arthur Berridge’s New Cantata, 


THE LOWE OF GOD. 


The words are selected from the Scriptures or Standard Hymns, 
while the music furnishes attractive Choruses, Solos for all voices, 
Duets, and Quartets, 


“The sentiment of the words throughout accords well with the 
es Rapes p= Se con glad Sy sag of the love of God, 


an eee are c wasters by free and pleasing movement 
without being undub "The Presbyterian, 
‘* Easy and tuneful,” Musical News, 


Price 1s, both Notations Sample copy to Choirmasters for 8d. 





“Musicat JouRNAL” Orrfice, 29, Paternoster Row, E.C. 





THE ORCANIST’S 
MAGAZINE 


OF VOLUNTARIES. 


A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 


Edited by E. MINSHALL. 


Published on the First of every Alternate Month, Subscription: 6/6 per Annum, post free. 





Volumes I,, II, IIL, IW., and YW, Price 13/6 each. 


List of Contents sent on application. 





VOLUME Vi. 


contain 
Triumph of the Gross Gross er lant te March). "W. C. Filby, LS.M, 
ng. 


Steane, 
sane 1802, contains— 

The bveniig Bal 

Pongo ‘wove ne Beraphiaus pes ee cj age oy the 

‘ at 


Patter ames 0. 
ers of orvion: 7 No. 2.—By 


SINGLE COPIES, 


ONE SHILLING 


May, 1902, contains— 
Coronation March. Bruce Steane, 
Meditation. Jas. Lyon. 
Andante Moderato. Charles Darnton. 

duly, 1902, contains— 
Retspeeotion and Variations on ‘ Benediction.” 

us. 

“ Daybreak.” Bruce Steane, 


AND SIXPENCE NET, 


W. H, Maxfield, 





PUBLISHING 





OFFICE, 29, PATERNOSTER ROW, LONDON, E.C.. 
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Bold in style, but moulded on the type of many 
other marches. 

Lighten Our Darkness. Song. By Ed. St. 
Quentin. 4s.—Should become popular. It is semi- 
sacred in character, and would be suitable for P.S.A. 


services 
Save Me,O God. Song. By Alberto Randegger. 
1s.—A song needing a cultivated voice. If well 


sung (and it deserves time spent upon it), it cannot 
fail to be effective. 

Rustic Dance (Arthur Fox), Lady Jane Grey 
(Anton Strelezki), Arleguzn (Anton Strelezki), Pas 
Seul (Vivian Grey).—Four very pretty dances. 


- <a - 


Nonconformist Church 
Organs. 


i\EAST HILL CONGREGATIONAL CHURCH, 


WANDSWORTH. 
Built by Messrs. Hele and Son, of London, Plymouth, 
and Exeter. 
Great Organ, 
1. Double Open Diapason, . .. 16 ft, 58 pipes. 


2, Open Diapason, No.1... Bi Ase 5 
3. Open Diapason, No. 2 tae 
+ Claribel a ee oe oe 5 ” 58 ” 
5. Harmonic Flute .. Sas se aa S52). 5, 
6. Principal .. - soe ax 4, 58 » 
7. Fifteenth .. ‘ " ‘a ie GEO” as 
8 Mixture (3 ranks), ‘ - sup ATA 4, 
g. Trumpet .. ” - a. ee 
Swell Organ. 
1. Double Diapason a .. 6 ft. 58 pipes, 
2. Open Diapason .. eb in Oia O35 
3 Gedact oe oe oe oe & ” 58 ” 
4. Salicional ,, i ‘ ids A es 
3 Celeste a is il sit Bi, AO» 
6, Flute - oe sa | bes BSD Bas 
7. Principal .. o° oe vis, tbe SEO Say 
8, Fifteenth .. i be: Waa ae ows 
g. Mixture (3 ranks s) a a iA. 4, 
o. Contra Fagotta., a se 16.55 BS. cig 
1. Cornopean = ae os C5: URS «i 
2. Oboe vied pa 6 oe Bi 5S vs 
3. Vox Humana 5% Br 5; SSO) a, 
4. Tremulant., os re “e _ 
Choir Organ, 
1, Vox Angelica, ie 8 ft. 58 pipes, 
2. Rohr Flute oy is Eartha, By 
3. Lieblich Flute .? 7 ee ee 
4. Harmonic Piccolo 2.4 SS; 
5. Gamba .. ’ oe ce FO ee 
6. Orchestral Oboe... wip ai: RL ae 
7. Clarionet ., og a6 a ae 
Pedal Organ. 
1, Bourdon ,, ve ‘ie 16 ft. 30 pipes. 
7 Bass Flute ° oe ee 8 ” 30 ” 
3. Open Diapason ., : | ree 
4. Violone (From Gre at) 10.5) 320. 
5. Trombone er 7 a oe 
Couplers. 
1, Swell to Great. | 4. Swell to Pedal, 
2. Swell to Choir. 5. Great to Pedal. 
3. Swell Octave. | 6. Choir to Peday¥ 


Staccato WNotes. 


PADEREWSKI made £30,000 by his American 
tour. 

SIR WALTER PARRATT was entertained at dinner 
by a number of his old pupils on July 30th, Sir 
Hubert Parry occupying the chair. 

THE Parratts afford a very good example of the 
long service of organists. ‘Chomas Parratt, father 
of the present * Master of the Musicke to the King,” 
was appointed organist of Huddersfield Parish 
Church in 1812. On his death, in 1862, he was 
succeeded by his elder son, the present Mr. Henry 
Parratt. Thus, if Henry lives till next December, 
father and son will have presided at the organ of 
one church for 90 Christmases in succession. 

A GENTLEMAN has given £10,000 to the chief 
Roman Catholic church in Dublin as an endow- 
ment and foundation for the support of the choir. 

AN injunction has been granted to Messrs. 
Francis, Day and Hunter to restrain several —— 
from printing and selling copies of their songs, in- 
cluding “ The Honeysuckle and the Bee.” 

THE King Cross Prize Band, Halifax, who played 
before the King recently, is a body of working men, 
who devote all their spare time to the practice of 
music. They were conducted by Mr. W. Clayton, 
who is also an amateur. Their studies are directed 
by Mr. John Gladney, a noted professional teacher 
of brass bands. The band is supported by the con- 
tributions of its playing and honorary members, and 
of their townspeople. They are equipped with a 
silver-plated set of “Prototype” instruments by 
Besson and Co., Ltd., Euston Road, London, the 
complete set having cost fully £400. The band was 
in London on a week’s engagement from the L.C.C., 
and they were exceedingly well received by their 
audiences. The King expressed himself highly 
gratified with their excellent playing. 


Co Correspondents. 


J. G. W.—Your anthem is very crude. The parts 
don’t run smoothly and your harmonies are not cor- 
rect. But you have fair ideas. You need experi- 
ence in writing. We should advise you to study 
composition under a good teacher. You would then 
ere Jong do very much better. 

CONSTANT READER.—You will find the anniver- 
sary selections isued from our office very suitable 
for your Sunday School choir. If the aid of adult 
teachers can be secured a short cantata will be an 
attractive item for rehearsal. Information regard- 
ing the working of Sunday School choirs can be 
obtained from Mr. J. Barnard, 340, Green Lanes, 
London, N. He is one of the founders and Secre- 
tary of the London Sunday School Choir. — Cer- 
tainly get boys amongst your trebles. 

KF. S.—Try Messrs. Augener and Co. or Messrs. 
Schott. 

W. D.—We cannot say much in favour of the work 
of the firm you name. Our experience is that it is 
very inferior, and does not stand. Why not go toa 
firm of good reputation? 

The following are thanked for their communica- 
jons: W. S. (Bath), C. T. S. (Highgate), W. D. M. 
The ury), - T. (Oban), G. A. (Dulwich), C. C. S. 
(GIasfow), L. W. (York), A. P. (Worcester). 
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The Choirmaster. 
Hints on Voice and Choir Training. 


By JOHN ADCOCK, 


Author of ** The Singer’s Guide,” “ Catechism of Music,” ete. 


“Most helpful little manual we have met for a long 
time, .. . . Altogether a capital book. We recommend it 
warmly to all church musical workers.” 

—Glasgow Herald, December 20th, 1901. 
“Should become a veritable vade mecuim to the choir- 
master and choral conductor.”—Piano Journal, 
‘€ Excellent little book. . 
practical.” —Lioya’s, 
“We have nothing but praise for Mr, Adcock’s book.” 
—Organist and Choirmaster. 
‘§ A useful book for all who have anything to do with 
choirs, oa atly Graphic. 


. » Advice given is thoroughly 


Cloth boards, 2s, net. 


LONDON: 


“ Musica JournaL” Orrice, 29, Paternoster Row, £.C, 









COLD LOLDLALOLTLD LD LD LGLS LE 


PIANOS « ORGANS 


FIRST-CLASS INSTRUMENTS 


_ Send for List and Special Offers, 
‘‘MusIcaL JOURNAL,” 29, Paternoster Row, London, EC. 


@DLOLDLOLSLST LDLDLDLDLVDLDLDLOLOLSE 








| 





A NEW CANTATA FOR GENERAL USE. 


The Triumph of tne Cross 


By ARTHUR BERRIDGE. 


A reverent and effective setting, the words carefully 
selected, and the music appropriately written. The opening 
hymn and chorus deal with the triumphal entry, and the 
remainder of the work to the events of the following 
week—Gethsemane, the trial before Pilate, and the Cruci- 
fixion. The final chorus is an Easter Hymn in anthem 
form, “ Hallelujah! Christ is Risen.” (Time, about 1 hour.) 


Staff Notation, 1s.; Tonio Sol-fa, 6d. 
SAMPLE, 7 STAMPS. 


Words for Congregation (with music of two Congrega- 
tional Hymns), 4s. per 100 net. 


“Musical. jJounman® ( FFICE, 29, Paternoster Row, E.C. 





BEFORE YOU ARRANGE YOUR NEXT 
| CONCERT SEND FOR A COPY OF ., 


Arthur Berridge’s New Cantata, 


THE LOWE OF GOD. 


The words are selected from the Scriptures or Standard Hymns, 
while the music furnishes attractive Choruses, Solos for all voices, 
Duets, and Quartets, 


“The sentiment of the words throughout accords well with the 
title, sao a meweg sae glad recognition of the love of God, 

he vocal parts are c racterised by free and pleasing movement 
without being unduly taxing.”-—-The Presbyterian. 

“* Easy and tuneful,”—Musical News, 


Price 1s, both Notations Sample copy to Choirmasters for 8d. 





“Musicat JouRNAL” OFFice, 29, Paternoster Row, E.C. 





THE ORCANIST’S 


MAGAZINE OF VOLUNTARIES. 


A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 
Edited by E. MINSHALL. 


Published on the First of every Alternate Month, Subscription: 6/6 per Annum, post free. 





Volumes I,, II, IIL, IW., and W., Price 13/6 each. 


List of Contents sent on application. 





VOLUME VI. 


November, 1901, contai 
e Cross (jubilant March), W. C. Fi Filby, I.S,M, 
ruce Steane, 


PP 


Triumph of 

Evensong. 
» 1902, wontaliee— 
” Houghto 

P. Atwater, ¥ R.C.O. 


tH a sone’ gore b, F:R.C.O 
ne Sera) ue. mit 
recent Joments 4 Filby, LS.M: No. 1. —by the 
Waters of Babylon, No. pint He 1 Siloam. 


SINGLE COPIES, 


May, 1902, contains— 


| Coronation March. Bruce Steane, 


| Meditation. 


Jas. Lyon. 
Andante Moderato. Charles Darnton. 
July, 1902, contains— 


Introduction and Variations on ‘ Benediction.” 
Mus. Bac. 


W. H. Mazfield, 


| “ Daybreak.” Bruce Steane, 
ONE SHILLING AND SIXPENCE NET. 





PUBLISHING OFFICE, 29, PATERNOSTER ROW, LONDON, E.C.. 
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MARTIN & COATE, — 
Organ Builders, 
54-55, Pembroke Street, St. Clements, OXFORD. 
Ore ans alueain ts ony aoe Pneumatic Lever ° 
First-class Workmanship and Best Motevials. 


SPECIFICATIONS AND EstImaTes Free For New ORGANS, 
Rebuilding, Repairs, Tunings, etc. 
















elie aeeua wavs aish: MEE CELL, 


REED ORGAN BUILDER, 1 Customers 
21, Barton View, Beeston Hill, Leeds, Specification. 


ONE, TWO, AND THREE MANUALS AND PEDALS, 
SPECIALIST IN SUPERIOR TONE. 
Ins'ruments thoroughly Overhauled, Repaired, or Rebullt. 
ESTIMATES FREE. 








COMPOSERS 


are invited lo send to 


THE PUBLISHER, 
‘‘Nonconformist Musical Journal,” 
29, Paternoster Row, 


For ESTIMATES for Printing~ and 
Publishing their Works. 


“POSITIVE” ORGAN 














(CASSON’S PATENT:) 
(LINALVd S.NOSSV>) 





The “POSITIVE” ORGAN is _eaurely superseding the American 
Organ and Harmonium i 


Churches, Chapels, Mission Halls, Schools, etc. 
BECAUSE 
No reed instrument can properly accompany the human voice. 
Nothing but an organ pipe-can produce organ tone. 
No reed instrument can possibly imitate organ tone. 
. The tone of the “Positive” Organ is produced 
entirely from real organ pipes. 


Prices from £50 to S300. 
Gives on a Single Keyboard the effects of Two 
Manuals and Pedals. Transposes. 

ans for the Colonies and Foreign 
Missions in all Olimates a Speciality. 
Organs of Two or Three Manuals and Pedals, on 
Casson's “Grand” System, 
Double the Resources of others of their size. 


The “POSITIVE” ORGAN CO., Ltd., 
17, Harewood Place, Hanover Square, London, W. 
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SUNDAY SCHOOL 
Festival Music 


THE. LARGEST AND BEST PENNY COLLECTIONS. 


Selection E (1992), containing Twelve New: Pieces by 
Thomas Facer; Miss Lucy C. Hill, A.R.C.O.; A, 
Berridge; A. J. Jamouneau; C. Darnton ; Valentine 

: Hemery; including W. H, Jupe’s Popular Thank 

God for the Bible. 
Selection D contains Twelve new piéces. 

"Neale by Thomas Facer; Arthur Berridge; Valentine 
Hemery; Charles Darnton; A. G. Colborn; W. C. 
Webb, A.R.C.0.; Miss Lucy C. Hill, AR.CO. ; 

A, J. Jamouneau ; ete, etc, 

Words by Austin Cecil, ’ Wilfrid Mills, and Mrs, M. L. 
Haycratt. 

S lection B contains There is a Glorious Home, 
A, Berridge’s Prize Tune ‘ Huddleston” to I think when 
I read, and Ten other pieces, 

Selection A contains Soldiers of the Heavenly 
King, and Ten other ‘pieces, 


The SELECTIONS are published at 


ONE PENNY each (Either Notation), 
Words only, 1s. 6d. per 100. 


FESTIVAL ANTHEMS FOR 
CHOIR AND SCHOOL. 


By E, Minshall ; E, H. Smith, F.R.C.O.; Arthur Berridge ; 
james Lyon; W.H. Maxfield, ‘Mus. Bac. ; Charles Darnton; 
and other popular Composers. 

Published in Both Notations, Samples free. 


‘Musical Journal” Office, 29, Paternoster Row, London, E.C. 


The Organist & Choirmaster. 
A Mid-Monthly Musical Journal. Price 3d. 


UNDER ‘THE EDITORSHIP OF 
Dr. Charles W. Pearce and 
i Dr. Charles Vincent. 
Office :—9, BERNERS ST., LONDON, W. 
Subscribers wili receive the paper direct from the 


Office on the 15th of every mo post free, United 
Kingdom and Abroad, 4s. per annum. 


























ALL MUSICIANS SHOULD USE THE 


BLACK AUTOCOPYIST. 


The most PERFECI, SIMPLEST, and CLEANLY Brew! gph yet invented. 2 
writi Drawings, uced from 
Up to 200 superior Jet Black eu ey Petar Dag ng; » rgprod 
The original is written or drawn on ordinary paper, ‘ih ve very fluid ink, using oe Ray kind of pen. 


Write for price list and specimens, or 


THE AUTOCOPYIST ©O., 64, 


the apparatus in o| 


64, Queen Victoria Street, London, E£.O. 





CE ery 


Pigno* 





a 19 MM 0 










RS Ts 
“TRA 
Temi 


‘gto 9, Bridge 
Most central | 














